MAY BE THE 
NEXT VICTIM: 




Do You Know 
the Symptoms? 

1. Glazed Eyes 

2. Shallow Breathing 

3. Craves eccentric apartment decorations 

4. May make sudden references to films, 
plays or books, while making 
attempts to speak. 



Did you know Art Attack victims will usually be found in museums, 
Art Schools and universities? The fatal attack may be preceded by the 
onset of general studying malaise and an occasional incidence of 
classroom fidgeting. When the victim becomes aware of the division 
between her/his tedious life and her/his sanctified Art, s/he may attempt 
a self-cure through conceptual Art, punk, or other popular forms of 
"Anti-Art." A more effective treatment involves the artist revolutioniz- 
ing her/his relationship to the Art World. A simple case may be 
alleviated with the smashing of a particular work of Art. More advanced 
cases may require the destruction of entire galleries, museums or 
university departments. 
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LA FUTONNERIE 




boutique atelier 



PRE-COMPRESSED 
FUTONS 

STUDENT 
DISCOUNTS 

3575 St-Laurent, suite 605 
844-6210 




Ads may ba placed through the Dally, Room 
B03, Sludont Union Building, 9 a.m. lo 3 
p.m. Oaadllno It 2:00 p.m. two waekdayi 
prior to publication. 

McGIII students: $2.50 par day; lor 3 con- 
sécutive days, $2.00 per day; mora than 3 
days, $1.75 per day. McGIII (acuity and 
staff: $3.50 per day. All others: $4.00 per 
day. Exict change only, pleaso. 
The Dally assumes no financial responsibly 
for errors, or damage due to errors. Ad will 




nous 

COIFFURE INC. 

STUDENT SPECIAL 

Bring a friend and receive 2 
haircuts for the price of one 
(Tues-Fri) 
Women $20 $15 Men 

Appointments 844-3309 
1433 Stanley Street 



re-appear free ol charge upon request II In- 
formation Is Incorrect due to our error. 
The Dally reserves the right not to print a 

classllied ad. ' 

341 — APTS., ROOMS. HOUSING 

Beautiful apartment to share. S1 12.50 & 
utilities. Ideal location. St Urbain & Oululh. 

Ph 843-4676, 

Female roomate wanted to share very large 
5-1/2 on Sherbrooke. S2067month until 
April 30. Call 286-0733. 

Sublet Immediately 1 1/2 apartment, 3455 
Aylmer N* 503. $230.00/month, heating 
and water tax included. Clean & quiet 




SupeR muffins & Cookies 
Bakeô ôaily on pRemises 

3575 paRk (Ia Cité) 
next to SteiriBeRQ 
6 muffins foR the price of 5 — $3.75 



MCAT-LSAT 
G MAT-DAT 

Preparation courses 
in 

Montreal 

(S14) M7-1896 

Toronto 

" (416)967-4733 

STANLEY H. KAPLAN 
EDUCATIONAL CENTER 




§3895NHotel de vïlletî 
(coin Napoleon) 
open 7 days a week 



SPECIALS 

order 5 small pizzas 

pay only for '4 
order 12 souvlakis 
pay for 10 

Vegetarian Pizza & Hawaiian Pizza 

Pizja ■ Spaghetti - Lasagne ■ Ravioli ■ Greek Souvlaki 
with Pita ■ Gar B O - Hot Chicken ■ Chicken sandwich 
• Greek pastries iBaklava) 
BRING YOUR OWN WINE - 
288-4832 . 2850038 

FREE DELIVERY 



Special Offer For 
Students 
DIPLOMATIC 
BRIEFCASE 




EXPANDABLE BRIEFCASE 
only $29.99 

Brown, Buck, Burgundy 

LAT DIOR 

SUITE 4, 16IO SHERBROOKE ST.W. • 
I CORNER GUV) BIS- 5392 



♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

HBTErOri 





COME IN AND HAVE 
A 

VALENTINE'S CELEBRATION 

AT 

MiKEr 

February 14, 15, 16 & 17 

TREAT YOURSELF AND YOUR VALENTINE TO A DELICIOUS 
MEAL AT MIKES AND WE'LL INCLUDE A V* LITRE OF 
WINE WITH ANY PURCHASE OF S10.00 OR MORE. 
SEE YOU THERE! 



IMiKEr 

1348 Ste.-Catherine W. (corner Crescent) 

395-85.90 




STUDENT SPECIAL 

wash, cut .ind blow dry 
$20 for women, $15 for men 
Full time students only 



: For appointment, call: 
: 849-9231 

• 2175 Crescent, Montreal 

m 
m 

*♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 



Hlghrise 2 minutes from campus. 287-1285 
(see superintendent), 

No Lease, Cheap Rent, on campus. It any ol 
these appeal to you, phone 261-9344 or 
286-0308. 

343 — MOVERS 

All local moves done quickly and carefully 
by student with large closed truck. Fully 
equipped, reasonable rates. Call 288-8005. 

350 — JOBS 

PRIPSTEIN'S CAMP hiring counsellors lor 
sailing, canoeing, swimming, judo, gym- 
nastics, drama, Jazz dance, calligraphy, 
pottery, basketball, soccer, archery, tennis, 
computers, guitar, windsurfing, 
photography. Call Ron. 481-1875. 

CAMP KENNEBEC needs: heads of water- 
front, tripping, riding; male section head, 
female section head, female piano player 
(18 years and Drama background). If you 
are at least 20 and have proper qualification 
please call at 486-5565. 

CAMP MAR0MAC, resident children's sum- 



McGIIX fc^ 
XIGIITLIXE v£ 

392-8234 ' V;» 

MorvFri: 9pnv3am l£i 
Sat-Sun: 6pm-3am 



OPTOMETRIST 



• Eyets Examined 

• Ey<j Glasses 

• Contact Lenses 

(all types) 

• Medicare card 
accepted 

• Special Consideration 
for Students 

Dr. David Kwavnlck, O.D. 

1535 Sherbrooke St. W. 
(corner Quy) 

933-8700 or 933-8182 



CLIP THIS AD-—- 

LET US PREPARE YOU 
FOR THE 

MARCH 2, 1985 LSAT 
OR THE 
MARCH 16, 1985 GMAT 

* Each course consists ol 20 hours ol 
Instruction lor only S150 or 32 hours lor 
only $220 

* Courses are tan doductlblo 

* Complote review ol each section ol 
each test 

* Extensive homo study malorlals 

* Your course may be repeated at no 
additional charge 

Classes lor the March 2 LSAT: 

20H course: - 
In Montreal Feb. 14, 16, 17/85 

32H course: 
In Toronto Feb. 8; 10, 23, 24/85 
Classes for the March 16 GMAT 
20H course 
In Montreal March 7, 9. 10/85 
34H course: 
In Toronto Fob. 9, 10, Mar 9,10/85 

To register, call or write: 
QMAT/LSAT 
Preparation Courses 
P.O. Box 597, Station "A" 
Toronto, Ontario M5VV 1Q7 
(416) 685-3377; 1-800-387-3742 



....^■:;v.: : :-: : x-:.:-: : :y. : .-: : .';-. :: .;. : . 
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mer camp requires: counsellors, instructors 
for swimming, sailing, windsurfing, waler- 
skling, landsports, aerobics, gymnastics, 
computers, archery-riflery, tennis, 
waitresses, assistant cooks, nurse's aid. 
Excellent salary and working conditions. 
Call between 9am and 5pm 933-4836. 
354 — TYPING SERVICES 

Thesei, reports, résumés, elc. 16 years ex- 
perience in both languages. Rapid service. 
S1.50/double-spaced. IBM. (2-minute walk 
from McGill). Mrs. Paulette Vigneau», • 

288-9638. 

Typing - IBM Selectric II. Pick up and 
delivery at McGill. Call Sue 697-0714. 

Typing — Professional, punctual and 
reliable - thesis, student and faculty 
papers In English, French, Spanish — on 
IBM Selectric 11-2 blocks Irom campus — 
849-9708 Mort 8 pm (try weekends too!). 

Typasattlng/Photocompoiltlon — try the 

professionals at Dally Typesetting... 
392-8959. Posters, tabloids, magazines... 
Open Dally from 09h00 to 16h00. Come and 
dance on our light-tables. 

1-DAY SERVICE. Fast, elllcent. B Com 
background. Editing, il required. Thesis, 
CVs, cases, etc. Error-free. Proof-reading. 
Improved grade guaranteed. IBM Selectric. 
Shirley 340-9470. 

Professional typing. Theses, term papers, 
curriculum vitae etc. Experienced. IBM 
Selectric II. S1.00 per page, $1.25 lor 
tables elc. 631-3222. ' 

Bilingual experienced, fast, accurate typist 
requires work at home. Financial 
statements, résumés, correspondance, 
term papers, thesis, etc. Own electric 
typewriter. Excellent references. 
Reasonable. 738-2419. 

TYPING SERVICES - Fast, accurate and 
reliable typing done on an IBM Selectric III 
located on University across from the Milton 
Gates. Call 844-7749 or 488-0696. 

356 — SERVICES OFFERED 

Superlearnlng can put you at the top. Scien- 
tific studies confirm that Floatation produces 
the fastest results. $20/sesslon. Or Nathan 
Schllf. 935-7755. 1538 Sherbrooke St. 
West, suite 710. •_ 

McGIII Dally Classifieds can work for you! 
Come to Rm B-03 Students' Union Bldg bet- 
ween OjjhOO & 14h00. 

90S don't know how. Learn to utilise the 
vast untapped areas ol your mind, through 
hypnosis. Improve your memory and 
grades. Call Dr. N. Schill. 935-7755. 

ASSERTIVENESS TRAINING. Five-week 
workshop to help you deal effectively In your 
environment. 3637 Peel, Room 301. Tues- 
day February 26. 12:30. 392-5119 to sign 

UP- 

Professional services: curricula vitae, cover 
letters In English, French. New computeriz- 
ed typewriter. Consultation on job search. 
Translation English-French and vice versa. 
Typing, Editing, In English/French. 
Reasonable rales. 472-4621. 

Willing females & males for student haircuts 
S5.00. Tuesdays & Wednesdays at 5:30pm 
at ESTETICA 2175 Crescent call 849-9231. 
ST-MARTHA'S-IN-THE-BASEMENT, Sun- 
day Worship, 10:30am, 3521 University. All 
welcome; brunch follows. For information 



v 



2050 rua Mansflold (botween Do Maisonneuve & Sherbrooke) 

BELIEVE IT OR NOT! 




j HOURS: 8J30 am-8:00 pm 
; Tél: 842-4401 



BOUND DOCUMENTS 
EXTRA 



CVs (Résumés) prepared. Effective 
marketing strategy: professional présenta- 
Hon. High success rate. Shirley 340-9470. 

Going away during study break? Let me 
house-sit your ghetto apartment. I'll walk 
your plants and water your dog... Lindsey 

937-3654. 

Parly Contlnuejll Happy Hour 10-11. Beer: 
75e. Including CARNAVAL. Hot dogs & 
Wine Spritzers: $1. Sponsored by Labatt & 
I.R.C. 

361 - ARTICLES FOR SALE 
Selling: X-counlry skis with bools. Boots 
"Dolomite" 9-1/2. Boots "Nordlca" 5. 
Ladies skates 37. Table with 4 chairs, 2 
small sola beds. Call aller 4pm - 486-1580. 

Down coats S100 - new items in slock - 
best prices in town - mohair scarves $5. 
nfin'n suspenders $9, neon tuques S4. EXXA 
1477 Manslield. 

SOLD OUT!! New stock in!! Wool socks 3/S 
; navy tuques 100% wool S4; black wool 
gives S3.95: black commando pants S35; 
EXXA 1477 Manslield. 

continued page 18 ! 
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Holocaust on trial: Only in Canada? 




by Catherine Bainbridge 
and Albert Nerenberg 

An Ernst Zundel triai where 
expert witnesses testify and the 
national media reports faithful- 
ly there was no mass extermina- 
tion of Jews during WW2, the 
diary of Anne Frank is a 
forgery, and the Holocaust is a 
hoax, would probably never 
happen in any Western country 
but Canada under a prosecution 
for "disseminating false news." 

In the United States, France, 
Sweden and West Germany, the 
extermination of 6 million Jews 
by the Nazis during WW2 has 
been considered common 
knowledge by the courts and 
therefore not debatable in 
court. 

On September 18 the West 



German Supreme court 
declared that the denial of what 
happened to the Jews in the 
Third Reich offends every Jew. 
In 1982, the German Federal 
Constitutional court said in its 
judgement that the mass exter- 
mination of Jews during the 
Third Reich must be regarded as 
obvious ("offenkundig") and 
required no further proof. It 
reads "the denial, or white- 
washing of the crimes of the 
Nazi regime..., must be felt as 
an unbearable expression of 
contempt to the people concern- 
ed." 

Irwin Cotler, a McGill Law 
professor and well known 
human rights lawyer told the 
■ Daily there are judgements in 
other jurisdictions which have 
taken notice of the fact the 
Holocaust occurred and that the 



Contadora: an economic necessity 



: 

by Diane Wfaelan 



Economic problems in Cen- 
tral America must be addressed 
now if revolution and war is to 
be- avoided, throughout the 
region later, says José Andes de 
Oteyza, the Mexican am- 
bassador to Canada. 
Andes spoke yesterday to a 

.. crowd of around SO at McGill. 

The lecture was titled Mexico, 
Central America and the Con- 
tadora Process. An dés says the 

■ advocats of the Contadora pro- 
cess seek peaceful settlements to 
the region's economic problems 
of high deficits, high unemploy- 
ment ,and rampaging unemploy- 
ment. This is possible he says, 
with economic integration of 
countries in the region and 
foreign non-military aid. The 



Contadora process is built on 
the principles of self- 
determination, non- 
intervention and negotiation. 

"Weak countries have no 
strength but that of principles; 
this is what we must build on, 
not weapons and not military," 
he says. The ambassador thinks 
that if this is not dealt with now, 
we are going to push Central 
America and Mexico to the 
Soviet Union as happened with 
Cuba in the sixties. 

What the. Contadora process 
advocates is contrary to the 
beliefs of the U.S. government, 
which is presently sending 
military aid to the El Salvador 
government and . training con- 
tras outside of Nicaragua. The 
Reagan administration believes 
the guerillas are undermining 
democracy and claims their ac- 



tivities are no solution for the 
regions economic policies. 

The U.S. has not issued any 
statements for or against the 
Contadora process. Andés 
believes this is because it would 
be difficult for them to publicly 
say something against peace. 

The Ambassador says the 
Contadora process not only 
could resolve the economic 
disparities but also that its suc- 
cess is necessary. 

"The success of the Con- 
tadora process is neccessary. It 
acts as a wall preventing things 
from getting out of control. If it 
fails, we could face the risk of 
war," Andés says. 

The feasibility ; of his solu- 
tions was questioned by a 
member of the audience. The 
Ambassador replied using the 
example of the success , of the 



European Economic Communi- 
ty (EEC) and believes Central 
America and Mexico are 
homogeneous enough 
economically and culturally to 
achieve the same success. 

The Contadora process will 
resolve only internal problems 
Andés says, but its success is 
already being undermined. The 
U.S. has refused to attend fur- 
ther bi-lateral talks with 
Nicaragua. In addition Costa 
Rica and the Honduras, 
previously involved with the 
negotiations, decided recently 
not to attend the meeting this 
month of the . Contadora in 
Panama. 

"The unwillingness of these 
countries hinders the hopes for 
peaceful resolutions and possi- 
ble economic recovery," Andes 
said. 



Fiesta provides international flavour 



by Alison Burch 



When is the last time you saw 
30-foot banners festooning the 
campus to announce an Interna- 
tional Students Association 
(I.S.A.) event at McGill? 

The President of the Associa- 
tion, David Kalaydjian, has 
conceived the campaign of but- 
tons and banners to promote 
the Fiesta Week Carnival which 
opened yesterday, the culmina- 
tion of Five months' planning 
on the part of twelve of 
McGiU's international student 
clubs. 

This year's festivities are 
destined to surpass those of 
previous years: a three-day ex- 
travaganza of Films, dancing, 
dining, and multi-cultural ac- 
tivities is underway. Day and 
evening continuing today 
through Friday, students from 



all twelve clubs are hosting the 
exhibitions and events in the 
Union Ballroom. 

The organizers were en- 
couraged by the success of last 
year's cultural exposition, 
which attracted around 
1,000-1,500 observers (mainly 
McGill students and faculty), 
according to Students Society 
V.P. Internal Yat K. Lo was 
President of the I.S.A. last 
year. 

People enjoyed the displays 
but asked for more when they 
passed through — and so the 
I.S.A., backed by the Students' 
Society, decided to combine the 
dinner-dance feature of the 
1982-83 Cultural Festival with 
last year's exposition theme, 
and jazz it up for 1985. 

Lo points out that McGill has 
a prominent international 
reputation among Canadian 



universities, but little outlet, 
proportionally, for expression 
of its many cultures. The I.S.A. 
facilities at Queen's University 
and the University of Toronto, 
for instance, put McGill's to 
shame. 

The U. of Toronto provides 
its international students 
association with a spacious 
house and three to four full- 
time staff members, whereas 
McGiU's I.S.A. headquarters 
consist of a basement room in 
the Union Building. 

But renovations are under- 
way to convert the room into a 
pleasant student lounge, 
Kalaydjian said, decorated with 
flags and maps from around the 
world. A bulletin board will 
soon display current news clipp- 
ings and job opportunities 
abroad, supplied by Interna- 
tional Student Adviser, 



Lawrence Lang. 

McGill's I.S.A. has made a 
comeback over the past two 
years. In the 1960's and 70's, Lo 
said, it was an active and vital 
presence on campus, and began 
the tradition of an annual one- 
or two-day Cultural Festival. 
But interest dwindled, and the 
Association shrank dismally in 
the early 1980's. 

The enthusiastic participation 
of the I.S.A. groups in the 1985 
Fiesta Week reflects the increas- 
ing re-involvement of the 
McGill student body with multi- 
cultural affairs over the past 
two years. Lo hopes to see an 
expansion in such activities, 
which "get students of different 
backgrounds together to ex- 
change ideas." 

If this year's Fiesta is a suc- 
cess, he proposes a full week of 

continued page 4 



issue is not debatable. 

"Here, however, there has 
been a reversal of roles," he 
said. "It almost appears it is not 
Ernst Zundel that is on trial, it 
is the Holocaust." 

On Tuesday, the Toronto 
court officially recognized 
Robert Faurisson, a professor 
from France as an expert on 
Nazi war documents. 

In 1979 Faurisson was held 
liable in France for causing 
"moral prejudice" in 
disseminating Holocaust denial 
literature. 

Faurisson testified Tuesday 
that "there were no gas 
chambers at Nazi concentration 
camps and there was no 
genocide of Jews during the Se- 
cond World War," according to 
Canadian Press. 

Faurisson sits on the editorial 
board of the California-based 
Institute for Historical Review 
(IHR) which publishes the 
largest quantity of Holocaust 
denial literature in the World. 

In 1981, the IHR offered 
$50,000 to anybody who could 
prove the Nazi's did gas Jews at 
Auschwitz. In 1981, Mel 
Mermelstein brought a $17 
million law suit against the 
IHR. In this case as well, the 
Holocaust was considered in- 
disputable and not open for 
debate. 

Cotler said the judge in the 
Zundel trial might resist taking 
judicial notice of the Holocaust 
(where the Holocaust is taken as 
fact) as it might be argued that 
it would leave the defence 
without a case and therefore be 
unjust. 

However, Cotler believes, 
Zundel would still have other 
grounds for his defence. Under 
section 177 of the criminal code, 
four grounds are required to 
convict Zundel, three elements 
of the offense would still need 
to be proved even with notice: 

1) That Zundel willfully 
disseminated false information. 

2) That Zundel knew it was false 
when he published it. . 

3) That the information was 
likely to cause injury to a public 
interest. 

"This is a difficult case foi 
the prosecution. There has 
never been a prosecution of 
Holocaust before, " says 
Kotler. 

"The crown prosecuter is in a 
sense a neophyte in Holocaust 
\ denial litigation," says Cotler, 
"while the defence is experienc- 
ed." 

Zundel and other members of 
the Holocaust denial school are 
experienced in litigation of this 
kind. Faurisson, the defence's 
expert witness, has himself been 
through Holocaust denial litiga- 
tion: Christie, Zundel's lawyer, 
also represents Jim Keegstra in 
Alberta on a charge of incite- 
ment to racial hatred. 
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...Fiesta: international spice 



Yervant Zorian and Viky Daghlian with handbuilt model of 
Armenian church c. 1245 AD. 



continued from piRe 3 

Each of the groups which 
compose the I. S.A. now has 
between 30-200 members, he 
says, attracting Canadian 
students of diverse backgrounds 
as well as foreign students. Con- 
tact within and between these 
groups results in more than a 
z few days per year of concen- 
g trated merriment. As Kalayd- 
z jian states, academia isn't the 
3 beginning and end of the learn- 
| ing process. 

g "Part of the education 
£ McGill can and does provide for 
5 its students is participation in 
2 such activités, which permit 

them, to learn about cultural 

history," he says. 



"Does I.S.A. serve its pur- 
pose? We'll find out after the 
event." 

Combining the I.S.A. 
festivities with a Pub Nite is one 
of this year's new attractions. 
Friday night the Fiesta will close 
with Messenjah in concert. "We 
wanted to have a Pub Nite with 
international flair," says 
Kalaydjian, "and McGill seems 
to like Reggae — Messenjah 
was a sell-out last year in the 
Ballroom." 

Fliers outlining the schedule 
of events can be picked up in the 
lobby of the Union Building, 
entertainment next year. 

Kalaydjian agrees that there 
is more participation in the 



I.S.A. this year. "This event 
reflects it," he says. "There was 
good response last year — that's 
why we want to carry it on, 
make it bigger and better.... We 
expect to make the Fiesta a 
tradition at McGill, to provide a 
different type of winter activity 
than the (Winter) Carnival." 



The DtiolograDhs which ap- 
peared on the front page and ' 
page 3 ol the McGill Dally issue 
p| February 4 were taken by 
Owen Egan. 



MMFA makes consumerism an art 



by Eugene Balk 

ÉSÉ 



"A poster is a sign or billboard 
whch tries to influence or per- 
suade. It may be used to sell 
anything — soap, a plolidcal 
idea, or even a culural event." 

This definrion, provided by 
the Museum of Fine Arts, helps 
us understand how the poster is 
not a completely self-contained 
form of art. The poster's acdve 
life lasts only as long as its sub- 
ject is current. When the soap is 
no lolnger for sale, the polidcal 
ideology id forgotten, and the 
cultural even over, what good is 
the poster? 

The Museum of Fine Arts 
deals with this questin in its ex- 
hibition, "The Twendeth Cen- 
tury Poster: Design of the Avant- 
Garde." Its answer is made clear 
by the willingness of the museum 
to lump soap, politics, and 



culture together in the definition 
wuoted earlier. The attitude of 
this show is that the poster, taken 
from its original context, exists 
now only as a work of art. In- 
deed, aesthetic value, not con- 
tent, is the basic criterion for the 
inclusion of a work in this show. 
Framed and hung, the museum 
treats the posters as if they were 
paindngs. 

And this , seems to be exacdy 
the intent of the show. No 
atempt is made at giving the 
posters, most over fifty yers old, 
an historical context; except for 
the dates and artists, we are not 
told anything about them. 
Though many of the poster are 
German, Swiss, Russian, and 
Dutch, the texts are rarely tran- 
sacted. And if aposter's history 
is unknown and the words make 
no sense, how else can we treat it 
but as an aesthedc acomplish- 
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Just waif 11 you 
taste it... at 




Ste CATHERINE 
ROCKLAND CENTRE 
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COUPON . 



BUY ONE 
SANDWICH (ANY KIND) 

GET ONE SOUP 
AND A COFFEE FREE 

Umit one coupon pet cuvtomer per visit. Not valid wilh , 
any other Special or Promotion Not valu! where 
prohibited by law. 
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ment, and object of beauty? So 
instead of wondering why and 
old ad for Shell Oil and an- 
nouncement r of Dada art exhibit 
are in the ame room, we only 
nodce that they both look nice. 
In this way, the whole exhibit 
begins wo make sense — as a col- k 
lecdon of beaudful prints. 

This is not what posters arc, 
however. I believe there is a fun- 
damental difference between the 
two types of postera. Although 
Kurt Schwitter's poster for an art 
show and A.M. Cassandre's ad 
for a luxury liner may be equally 
handsome, they are not the same 
thing. 

Schwitter's relays information 
about an art event and gives an 



example of the work shown. It 
has no pretensions. The Cassan- 
dre creates an unnaturally 
elegant world which is promised 
to the buyer of the luxury-liner 
ticket. The promise, of course, 
cannot be delivered. Like all 
product advertisements it is a lie. 

Cassandre's posteris par- 
ticularly artful in its incor- 
porating the techniques of pro- 
gressive art to assist in the lie. 
The history of avant-garde art in 
this century has been to a large 
extent a search for truth. The 
advertisement serves to under- 
mine the intentions of art. By 
equating Cassandre with Schwit- 
tera, the Museum of Fine Arts 
dissolves this fact. 



Another problem is that so 
many posters are placed in each 
room. The poster is designed to 
be seen alone, to have to conquer 
our indifference and coax us to 
read it. Grouped together, they 
have to battle for our attention. 
Added to the relationship of 
"poster vs. viewer" is "poster vs. 
poster." 

Despite the major flaws of the 
exhibition, many works worth 
seeing have been brought 
together, and is especially strong 
in its collection of ostera from the 
1929's and 1930's. 

The show runs through March 
17 at the Montreal Museum of 
Fine Arts. 



... Anglophones yuk-yuk 



continued from pate 16 
deadpan standup, 



and also 



phones up restaurants, airlines 
and classified advertisers on 
stage. His jokes are callous. The 
phoning up on stage and com- 
plaining or whatever, in either 
Frank or Francine Harrison's 
voice is funny sometimes, but 
unpredictable and occasionally 
dull. Sean should concentrate 
more on his stand-up. 

The Doctors, Dr. X (Terence 
Bowman) and Dr. Trinidad (An- 
drew Golding) are a comedy duo 
of hard-working students. They 
perform less conventional 
humour; relying on skits and 
shorts playlets. Dr. Trinidad is at 
his best when he is one stage 
alone with a guitar to tell a few 
jokes and sing a few classic 
parodies. Dr. X's solo stand-up 
unfortunately needs more work, 
and more development of 
material. 

The highlight of the evening, 
what makes it worth disrupting 
Sunday night homework, are the 
Wackies. Bernard Deniger and 
Dan Boulerice are the funniest 
thing I have seen anywhere. On- 
ly rarely do their skits backfire, 
usually they are simply laughing- 
ly insane. Bernard plays a pretty 
mean guitar, and Dan just looks 
funny. What is particularly im- 
pressive is that the Wackies come 
up with a completely new, well 



crafted act each week, and only 
rarely do they repeat material. 
The Wackies also occasionally 
show their own films which are 
also of the proverbial side- 
splitting variety. 

Bob Mondoux, the MC, is 
funny. A new duo of Dave Boys 
and Dave Lovit are also funny, 
although their act needs more 
polishing. Dave Boys does con- 
tribute the only polidcal joke to 
the evening: "How many conser- 
vatives does it take to screw in a 



let these things take care of 
themselves." 

All these acts, except Ms. Dia- 
mond, appear as opening acts at 
the Comedy Nest. It's free at Sta- 
tion 10 every Sunday, starting 
around 21 h30 or so; there arc 
rumours of an admission charge 
soon, so better go before the 
prices go up. The new decor at 
Station 10, removing the comfy 
chairs in favor of backless stools, 
leaves something to be desired, 
but it is still worth it to support 



light bulb? None they prefer to local talent, and it's fun 
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MARY DALY: 

Speaking at this 
"rotten 



institution 



by Leela MadhavaRau 



"I don't come here to honour 
I McGill, I come to honour wild 
women. " 

Succinctly, Mary Daly summed up 
her attitude to public speaking in 
general and lecturing at McGill 
specifically. She continued, "You are 
r celebrating the fact they let women in 
one hundred years ago, they let us in, 
t aren't you honoured?" 
i Daly, defined as a radical feminist 
theologian, spoke at McGill last 
.Thursday, surprisingly enough as a 
speaker in the Women's Centennial 
; lecture series. 

,i It is impossible to give a 'report' on 
her speech; the reactions of every 
woman (and the few men) in the room J 
would be impossible to record. 

i Therefore, I invite response, argu- 
ment, discussion and debate over the 
contents of this article. I don't pretend 
to understand all the concepts Daly 
brought up nor in some cases, do I 

i really understand what was being said. 

After listening to the recital of all 
her degrees, titles, positions held etc., 
Daly responded, "I do hope you can 
forgive all those pedigrees, they were 
obtained in ignorance." She holds J 
degrees in theology and philosophy * 
and is now teaching at Boston College. • 
She invited other women to join her • 
in travelling to the other world. A S 
world beyond the repressive • 
phallocracy that now exists "raping the • 
sisters on this planet." 
"There is a battle between 2 

\ necrophilia which is hatred of life and * 
biphilia which is love for life. Knowing • 

. this, we fight by expanding our auras, • 
ozones... we know it can be realized }f I 
seen with real eyes." J 
Much of Daly's writings and speech • 
concentrated on the importance of • 
etymology to the feminist movement. « 
The audience was given the root of J 
almost every word used in connection • 
with women. "They have done to • 
language what they did to women — 
murder. We must undo the bindings 
of words, free words, release words to 

; race together, we will fly together — 
the race of women and the race of 

. words." 

Many of the terms used, most fre- 
quently by men, to degrade women 
are derived from positive roots. For ex 
ample sin has the same root as to be, 

; to exist. Therefore, Daly feels women 
should choose to see the atrocities 

; perpetrated by the patriarchy and And £ 
the courage to sin. 

"To be is to sin, our whole life is a 
mistake. We are a mbtake. Pure Lust 
(Daly's latest publication) is primarily 
a work of erraticism written by a liv- 
ing, working mistake. 

"Lust means wanton, playful. We 
should make this word our wand, our 
labrys. It will launch wild women on a 



journey beyond the state of lechery. 
Women who choose to escape, will 
wanderlust and wanderlust with the 
elements." 

Daly reclaims a number of words — 
prude (wise, proud, good woman), 
shrew, weirds, websters, virgins (un- 
captured, unsubdued), dyke (barrier 
preventing passage, excluding 
something undesirable), viragos (over- 



powering, having masculine qualities) 
— and will address the crowd as 
crones, nags or witches. 

She has also attempted to find a 
vocabulary for women to use in defin- 
ing "their enemy" (men). The best was 
snool, an ancient Scouish term mean- 
ing to cower and bully. "Typical of 
the patriarchy, snools rule, snool 
Reagan rules. In snooldom, there are 
bores, they have created a realm 
which may be called boredom." 

Daly thinks that "patriarchal posses- 
sion is worsening, the disease of the 
phallocracy is extending its organs 
everywhere." However, "the doomsday 
clock goes on... it announces the 
return of female power, calling women 
to the metarchical journey." 
S Daly says women are trapped by an 

• embedded desire to belong — Male 

• Approval Desire (MAD). Then there 

• would be no need to be bewitching to 
« attract. Bewitching is discovering the 
J witch within, nothing to do with 

• femininity. It is this potency in women 

• that allows them to pursue the journey 
S of radical feminism." 



"But women who are tracked by ter- 
rorists who call themselves pro-lifers, 
may feel convinced they shouldn't take 
the time to analyze their gynecarchical 
status. Violence against women is the 
paradigm of all other actions against 
women and is ultimately a return to 
the patriarchal society." 

Daly describes the journey through 
the three realms beginning with the 
arcasphere where "women discover 
their radiant origins moving onto the 
pyrosphere where women discover real 
passion, names virtues. Vices will be 
on our own terms, not pseudo-passions 
which are plastic blobs in inner space. 

"These are endlessly man-made, 
embedded through the media — Time 
magazine, porn, great literature. Real 
passion has nameable objective — 
love, hate, rage — real emotions — 
depression, guilt, hostility, resignation 
are all plastic emotions." 

It was during the question period 
that the audience seemed to lose some 
of its initial almost trancelike admira- 
tion for Daly. She began the ques- 
continued pige 18 



Gillis dances as if on a dare 



by Angela Dunn 



Margie Gillis, the country's boy 
wonder of dance, returned to Mon- 
tréal this week for a ten day stint (un- 
til Feb. 10) at Place des Arts. The 
prevailing mood of her collection of 
dances is one of modern tension: fear 
and desire, loss and pain, truth and 
fantasy. _ 

Gillis is at her most convincing in 
the dances where this duality is evi- 
dent, where the body externalises 
aspects of an 'other' self. Her inter- 
pretation of Tom Waits' Waltzing 



bare breasts with one arm and other- 
wise wearing a tulle skirt and a piece 
of muslin wrapped around her head, 
attempts vainly to dance the swan. 
Her arabesques, jetés and fluttering of 
one hand behind her back are satiric 
of this role, while her exit is abruptly 
serious. Gillis incorporates mime at 
this point, gently suggesting the 
tenuousness and artificiality of artistic 
worth or skill. 

Comments on the established world 
of dance from Gillis are never 
malicious; she is wry, her criticism, or 
caricatures are conveyed with wit. 



temptation, Lithium has a wider and 
more consistently imaginative 
vocabulary of movements than Gillis' 
own dances. 

The Margie Gillis Dance Founda- 
tion, to its credit, has embellished the 
programme with a small battalion of 
costumera, choreographers, musicians 
and even another dancer, whose con- 
tributions raise the level of profes- 
sionalism in the show. Le X sur l'en- 
droit, in which Gillis dances a 
gangsterish pas de deux with Louis 
Giullemette is the most successfully or- 




Matilda, for example, is especially 
poignant since Gillis' persona as a ner- 
vous, gawky girl is played off against 
that girl's higher aspirations, of grace, 
of streamlined ballet, of Art. 

The same is true of Nocturne, 
(danced to Mendelssohn), in which a 



Surprisingly enough, it seems Gillis 
is not her own best choreographer. A 
couple of her old favourites (Third 
World Dream and Broken English) 
are, weak and trite respectively, com- 
pared to Lithium for Medea, 
choreographed by Stephanie Ballard. 



tired, flat-footed old hajr, covering her • An anguished look at seduction and • 



chestrated piece, hissing with violence 
and dangerous sensuality in a depic- 
tion of the hex placed on modern 
Tomance. 

Emotionally honest, but never in- 
dulgent, passionate but controlled, 
Gillis dances as if on a dare. 



........ 
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LEAVE ROOM FOR THE Y 
THE Y HAS ROOM FOR YOU 

NFW" McG 'H students: fees reduced by 

5 0 O / O Q ff tfie re g U j ar membership fees 

Facilities: 

20 Metre Pool 

100 Metre Indoor Running Track 

2 Weight Training Rooms 
6 Racquetball Courts 

3 Squash Courts 
Gymnasium 
Combat Room 

4 Dance Studios 
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Come see us. 
You'll be amazed! 
There's no other placelike it 
downtown! 
We dare you 
to compare! 
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PHYSICAL EDUCATION CENTER 
1450 Stanley Street, Montreal H3A2W6 

849-8393 
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Finally, a place for new 
talent... 



by Murray Smith 

Patrons of the Irish Lancer 
will be disappointed to hear that 
their underground venue, has 
fallen victim to the ever expan- 
ding alternative music scene. 
Ressurected in its place is the 
S.O.S. Club, dedicated to pro- 
moting and establishing Mon- 
treal's wealth of musical talent. 
Every Friday and Saturday 
night, S.O.S. will feature a live 
showcase of local . bands. 
However a booking with the Irish 
Rovers is highly unlikely so 
former Irish Lancer patrons are 
advised to relocate. 

The S.O.S. Club is a non- 
profit organization run by musi- 
cians for musicians. It has five 
major objectives which aim to 
improve the local music scene. 
One is to promote new and up 
and coming acts with fresh and 
original music via live perfor- 
mances. Local acts featured will 
range from Pop to Ska, which 
according to S.O.S. defines 
alternative music. However to 
many, putting Pop and Ska 
within the realms of alternative 
music creates an obvious con- 
tradiction. Tell this to a few of 
the inhabitants of the former 
Cargo club and you might 
receive a combat boot in the 
mouth. According to Garfield, 
an S.O.S. founder, "We would 
like to avoid the hardcore crowd 
as they overturn tables and 
generally cause trouble." 

A second objective of the 
S.O.S. Club is to serve as a pool 
of talent for the local music 



scene. S.O.S. hopes to become a 
sort of contact point where local 
musicians, producers, engineers 
and visual artists may meet one 
another. In this area S.O.S. will 
no doubt be next only to 
England's Marquee Club, where 
Mick Jagger teamed up with 
drummer Charlie Watts who 
then played for Alexis Korner's 
Blue Incorporated. 

In addition S.O.S. will pro- 
vide crucial information for ar- 
tists struggling to break into the 
music business. Representatives 
from Pro-Canada and other 
figures well established in the 
business will be on hand from 
time to time and will no doubt 
provide Montreal's undiscovered 
talent with practical and useful 
hints on breaking into the Pop 
market. However in doing this it 
seems S.O.S. would be labelling 
mainstream music alternative 
and selling it to the Pop market. 
Isn't alternative music defined 
by what distinguishes it from 
mainstream music? 

Finally S.O.S. will provide 
equipment, transportation and 
P.A. costs, plus $100 worth of 
studio time for each band par- 
ticipating in the live showcase. 
At present, bands do not receive 
additional payment fop their 
performance. 

In the future, S.O.S. hopes to 
introduce a magazine which will 
cover the entire range of S.O.S. 
activities, the Montreal music 
scene and will include columns 
dealing with how to break into 
the music biz. 

continued page 17 



... and good bands 



by Ken 



Vandcrmark 



An unknown band seeks to 
establish itself on the local music 
scene but established clubs, in an 
attempt to make a profit, arc 
wary of hiring it because its lack 
of noteriety will usually not draw 
crowds. Yet the only way for 
these groups to get a reputation 
is for them to perform in public. 
Welcome to the Catch-22 of the 
music world. Fortunately, there 
is now a way out for these local 
unknowns: the S.O.S. Club. 

Last Weekend, on February 1 
and 2, S.O.S. presented Ethnic 
Drivers and Secret Act. Both 
bands performed energetic 
dance music, related in varying 
degrees to ska (this brings out 
another aspect of the club's 
policy, groups arc paired by 
their simularity in the style of 
their original music). Ethnic 
Drivers (Instrumentation: 
female lead vocals, guitar, bass 
drums, keyboards, sax and back- 
ing vocals) are truly a "Live" 
band, playing a loose and ex- 
citing brand of dance music that 
has its roots in early English 
Beat and Bad Manners. They 
sometimes suffer from this quali- 
ty however, the raw vocals of the 
guitarist do not always blend 
well with the lead singer during 



attempts at harmonization and 
the beginning of their cover of 
"Inner London Violence" was 
rather chaotic. Secret Act (In- 
strumentation : male lead 
vocals, guitar, bass, drums, 
keyboards, and backing vocals) 
were the flip side of this execu- 
tion coin, playing an extremely 
tight and well rehearsed type of 
funk and ska. Their EP, Pick 
Me Up, will also most likely ex- 
hibit their solid professionalism. 
The only problem with this ap- 
proach to playing live music is 
that the edge that Ethnic 
Drivers had to their music is 
sometimes lost. 

This Friday and Saturday 
John Priest will be performing 
original music ranging from 
"Simple Minds to Hall and 
Oates to King Crimson" accor- 
ding to one of their members. 
Unfortunately, the other band 
cancelled at the last minute so no 
information about their replace- 
ment can be given at this time, 
but there will be another group 
at S.O.S. this weekend. Bands 
start at about 10:30, but get 
there early because seating is 
limited. The climate in the club 
tends to be rather cold so bring a 
sweater or (better yet) be 
prepared to dance. Come out: 
see some good local music, and 
Save Our Songwriters. 



The Daily still needs more writers, production peo- 
ple, photographers, graphic artists, and anyone in- 
terested in learning more about the inner workings 
of this place. 



IN FT LAUDERDALE 
IT'S BERKLEY INN 
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US/NIGHT 



• 1 -4 people in a room • 

FOR SPRING BREAK 1 985 

• 1 mile to famous Ft Lauderdale Beach 

• walk to night clubs 

CALL COLLECT BERKLEY INN 
305-565-4821 

• based on availability 



MONTREAL'S \ 
FINEST 

CHINESE 
RESTAURANT 

'Eat at 

'MOW 
CAFE 

FULLY LICENSED 



FREE DELIVERY 
SPECIAL CHINESE 
BUFFET 

$4.95 
AH you can eat 
Choice ol over 10 dishes 
Mon.-Fri.:11am-2pm 
Sunday: 4 pm - 8 pm 



DOWNTOWN 
14 ?5 Manslic f! 
8-l2-84ai 




along wî 



• * » » * j 



' *'p * Arm * « * * « 



8 The McCfll Daily. Thunday 7 February 1985 



^Opposite Bronfman BUg. PAVILLON 849-1183 I 

Foot Seajoru Hotrl 




Attention Graduate Students: 

On each of the following committees, a position 
is available for one graduate student: 

1. Advisory Committee to select a new Dean oi 
Students 

2. Standing Senate Committee on Sexual 
Harassment 

Please submit your name, telephone number, 
and choice of committee to: 

K. Shaw, PGSS Secretary 

Thomson House 

3650 McTavish St. 




CONSIDER A CAREER 
in 

NATUROPATHIC MEDICINE 



The Ontario College of Naturopathic Medicine 
(OCNM) is currently accepting applications for' classes 
commencing in September 1985. Prerequisites include 3 
years of university with specific science courses. Wc offer 
a four year clinically oriented program which leads to 
graduation as a Doctor of Naturopathic Medicine and 
eligibility for licensure. The curriculum includes bask 
medical sciences and clinical disciplines as well as naturo- 
pathic diagnosis and therapeutics. OCNM is the only 
recognized college of Naturopathic Medicine in Canada. 

For full information about the naturopathic profession and 
the program offered at OCNM call direct (416) 928-HIOor 
write: 

The Registrar, OCNM 
Dept. 104. 1263 Bay Street 
Toronto. Ontario M5R2CI 




WESTERN 
MBA 



School of Business Administration 
The University of Western Ontario 
London, Ontario, Canada N6A 3K7 

Professor Larry Wynant 

will Host a Discussion 
of the Western MBA Progr am 



DATE: Friday, February 15, 19S5 

TIME: 1:30 — .3:00 p.m. 

PLACE: Room 551, 

Samuel Bronfman. Buildiru 



Anyone Interested in Discussing 
The Western MBA Program is 
Invited to Attend. 



Mc GILL SPECIAL for Staff and Students of 
McGill Community. 40% off all services with 
April of Pavilion Coiffure, Four Season HoteL 
This special b restricted to: Monday 940 «ja. 

- 5:00 p.m.; Wednesday. Thursday. Friday. 
5:00 p.m. - 9.00 p.m. and Saturday 9.00 t.m. 

- 5:00 p.m. 

Please call 849-1 183 for an appointment. 



Bronski Beat: too serious not 
to be taken seriously 



Applying the term "gay 
activât" to a musical 
group these days b hardly 
good ma rfa-ring. The 
gjLIM nfl movement 
towards conservation of 
the "traditional family" 
aside, the music-buying 
public, alter being 
grievously ripped -off by . 
the hype surrounding 
Frankie Goes to 
Hollywood, b wary of 
what it suspects b just 
another sales ploy. 

While this type of 
cynicism instilled in 
record-buyers b truly un- 
fortunate, Bronski Beat's 
The Age of Consent b an 
album with such powerful 
and varied strengths that 
it has ov er c o m e, in the 
three months since its 



of society's tolerance of 
homosexuality. 

Whereas earlier groups 
like Frankie and the 
Village People told the 
world what it was like to 
lire within gay culture. 
Bronski Beat b doing the 
much more important job 
of telling the world how 
gay people get along with 
straight society. This con- 
cern b the essence of 
Bronski Beat's 
significance: the straight 
listener must abandon the 
position of spectator of a 
social oddity and face the 
fact of their own involve- 
ment in serious issues. 



• techno pop sound that b 
I sometimes d ancra bac. 

; sometimes soulful, but b 
Ï always positively infec- 
•tious. 

I The best example of 
; Bronski Beat's ability to 
! sugar-coat a biner pill b 
; their current hit. 
j "Smalltown Boy". Nine 
; out of ten of the record 

> buyers who have propelled 
; this song to the top of the 

> charts likely have no idea 
'that the tune that they 

• are so avidly dancing to b 
; actually the poignant tale 

; of a gay youth who leaves 
; his native town because: 




r.d 
rii 




Other 
moments on The 
Age of Consent 
are less about be- 
ing a social out- 
cast than they 
arc about people 
in love who just 
happen to be in 
love with 
members of the 
same sex. Both 
•Need a Man 
Blues" and 
-Why" could be. 
with very few 
changes, stories 
of heterosexual 
longing and a 
stormy, violent 
man-woman 
relationship. 

The Age of 
Consent merges 
the gay issues 
with more 
frivolous songs 
fike "Heatwave" 



release, the damage that 
Frankie to the cause of 
the vocal gay community 
, Simply put. Bronski Beat 
b far to serious not to be 
taken seriously. 

The title The Age of 
Consent b first warning 
that Bronski Beat b not 
itnnrun l in celebrating 
Life in the Pleasure 
Dome. Intended by 
singer-lyricist Jimi Somer- 



Not that Bronski Beat 
dishes out a 40-rninute 
I serving of guilt to 
vulnerable liberal cons- 
ciences. Of the ten songs 
on the album, only four 
arc actually about 
homosexual love. The re- 
maining six either are 
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vine to mean the legal age 
at which an adolescent 
b oo o oaes a sexually- 
ccu meriting adult, the 
phrase b also taken as a 
refereace, both literal and 
ironic, to the current state 
<inT fbirt'S v<vi-n7 in 



about other issues of 
modern society (including 
the tiresomely obligatory 
anti-war song) or are just 
plain fun. This variety 
gives The Age of Consent 
a legitimacy that a ten- 
song diatribe would not 
have. 

Of course all thb social 
content b put to a 
melody, and Bronski 
Beat b smart enough to 
know that it b the music 
that catches listeners. 
Thus the message in the 
songs of The Age of Con- 
sent b concealed 
somewhat by a spare. . 



I.. .The love that jou need 
• Will never be found at 
'.home 

•And the answer you seek 
j Will never be found at 
•home 

: I 

; Bronski Beat does not 
•always hide their accounts 
;of the hardships of ernerg- 
•ing homosexuality in 
ïdanceable rhythms. 
•"Screaming," a minimal. 

A, 




Z plodding recitation of the 
•struggle with society. 
Z family and self, b a 

• brutally direct song about 
Z "My man love my first 

; love/My cjosctness my 
Z pain." Even the unsym- 
; pathetic listener will likely 

• be moved; by thb chrom- 
•cle, of geriiiine torment- 



a remake of 
the Donna Sum- 
hit "I Feel 
Love" with 
Somervtlle's 
falsetto, the 
nicely uniform 
production of 
Mike Thome, 
and a downright 
superior talent 
for songwri ting. 

One could 
conceivably 
listen to The Age 
of Consent over 
and over as 
simply great pop 
music. But the 
pink triangles on 
the inner and 
outer sleeve are 
constant 
reminder that 
Bronski Beat in- 
tends you to 
reckon with far 
more substance. 
What b most im- 
pressive b that 
they are able to 
get the message 
across while 
delighting your 
ears at every mo- 
ment. 

iirsaH iiivla > vv(< 
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Colour bar exists in gay community 



by Dale Taylor 

vâ*Mï&%?. : •; 

While discussing the lesbian 
bars in Montreal, a friend men- 
tioned her experience the last 
time she frequented" one. She 
met a woman and asked her to 
dance. The woman looked at her 
in astonishment and asked if my 
friend was kidding. She assured 
she wasn't. While they were dan- 
cing they recieved piercing stares 
and looks of contempt. At the 
time my caucasoid friend could 
not understand the reasons for 
these hostile reactions. Reflec- 
ting back on the situation she 
states "the woman who I asked to 
dance was black". 

After years of struggle the gay 
liberation movement still fails to 
consider the position of black, 
Latino, Oriental and other 
minority group gays. 

The white middle class 
perspective on gay liberation 
makes sense if you're a white 
middle class man or woman. For 
that reason, it has been virtually 
impossible for the blacks who 
have joined to assume active visi- 
ble roles in organizations. 




In his late seventies analysis of 
the gay liberation movement 
Thomas Dotton says "It is ap- 
propriate that we ask if gay 
liberation is doomed to be racist 
and oppressive to everyone not 
white and middle class". To il- 
lustrate the point he tells of at- 
tending a fund raising luncheon 
in an upper class area of Boston. 
When he objected to a racist 
comment made by one of the 
guests, the guest claimed he was 
mistaken and added "anyway 
you're not one of them. I'm talk- 
ing about the people in the ghet- 
to." For Dotton and others gay 
liberation seems to be the pro- 
vince of the bourgeois. 

The problems of racial 
minorities in gay culture are ig- 
nored. Dotton adds "The pro- 
blems of our situation arc 
neither transparent, nor invisi- 
ble, simply they are not 
noticed." 

Dennis Altman, a political 
scientist who wrote Homosexual 
Oppression and Liberation says 
that "There has tended to be a 
considerable squeamishness in 
dealing with the whole question 
of homosexuality among non- 
white Americans. Kinsey's study 
dealt only with white males, Hof- 
fman's The Gay World is very 
guarded about Negro homosex- 
uality, Calvin Herntun's book 



progressive, black female, or les- 
bian do not, or at least act as if 
they do not know that black les- 
bian writers exist. "The non- 
existence of black- lesbian 
literature which other black les- 
bians and I so deeply feel has 
everything to do with the politics 
of our lives, the total suppression 
of identity of all Black Women 
lesbian or not". 

Racism often manifests itself 
in more blatant forms, such as 
discrimination in bars, baths, 
nightclubs and gathering places. 
In an article entitled Racism at 
Home Caroly Brundy describes 
discriminatory practices within 
the lesbian/feminist movement. 
At the Women's symposium in 
Eugene, Oregan 1978, Third 
World women on campus asked 
the collective for $1,000 to pro- 
duce a series of five workshops, 
in reply the collective offered 
them $50 from their funds so 
they could have a potluck. The 
Third World women on campus 
boycotted the festival because of 
this "solidarity" on the part of 
the white women. Yet at the 
same festival lesbian writer Rita 
Mae Brown was flown in and 
paid $1,500 by the university to 
talk for one hour. 

Another discriminatory inci- 
dent occured at the third annual 
Michigan's Women's festtival. 
Gwinyai, a women's group led by 
Laura Chiara, a Shona woman 
from Zimbabwe sent the music 
collective a tape. The music was 
turned down because the 
organizers felt that it would not 
have mass appeal. A lenghty let- 
ter explaining the political, 
cultural and musical importance 
of exposing the Michigan au- 
dience to Gwinyai was sent to the 
collective.' This letter questioned 
the collective's criticism of the 
group and urged them to reach 
out to music and culture of 
Third World women. A response 
to this letter was asked for on 
three separate occasions. None 
was given. 

In a questionnaire given to 
900 black lesbians around the 
U.S. it was found that one com- 
mon experience prevailed. That 
is, Black Lesbians who remain 
within the Lesbian Feminist 
Community confront sexual 
stereotypes from white women 
who haven't come to terms with 
their sexism or racism. It was felt 
Black Lesbians are sought as 
lovers because of the (racbt) 
belief that their sexual perfor- 
mance is superior to whites'. The 
following are sentiments that 
were expressed in the question- 
naire. 

"I hate the stupid image that a 
lot of white women have of us. 
All my lovers have been white 
and they all expected me to be 
aggressive." 

"I've heard white women talk 
Sex and Racism, barely men- 
tions homosexuality." 

This omission or 
squeamishness as Altman calls it, 
is even more acute in.the case of 



black lesbians. Barbara Smith, 
author of Towards a Black Fe- 
miinist Critiscism uses literature 
to exemplify this.She suggests 
that all segments of the literary 
world — whether establishment, 
about other white women in 
terms of political awareness or 
artistic talent: but they only talk 
about Black in terms of their 
bodies or how good they are in 
bed. They talk about Black 
women the way men talk about 
women." 

Karen T., a black lesbian 
CEGEP student in Montreal says 
that she feel alienated within the 

lesbian feminist community. She 
says that she has encountered 



Ranking: A Collection of Ar- 
ticles on Racism and Clauism 
in the Lesbian Community, 
compiled by Joan Gibbs and 
Sara Bennet; Off our Backs, a 
woman's news journal, 
November 1979 (special issue of 
writings by black women); 
Blaming the Victim, by 
William Ryan. 

□ 2) Become aware of and 
eliminate less obvious (to us) 




racism in our own behaviour and 
challenge it in others. Ask 

ourselves if we are taking people 
of colour seriously or being 
patronizing or ingratiating. 
□ S) Do not spend money at 
segregated gay establishments — 
demand that they be integrated. 
□4) Include Third World 
speakers, poets, and musicians in 
public events and publicize these 
events 



racism but it has appeared in tne 
notorious subtle Canadian form. 
Karen will go into a lesbian bar 
and sit alone all evening. "It is 
hard to tell whether it is because 
I am black or because of 
something else". Overall she 
tends to feels that it is the 
former. Karen also says she feels 
like an exotic minority. Some 
women are attracted to her 
because she is black, and people 
assume that she dances well 
because she is black. Karen says 
"white women are not aware of 
the specialities as a black woman 
within the gay community. 
There is a definite need for 
enlightenment." 

Within ostensibly progressive 
movements such as the gay and 
women's movement, it is tragic 
that racism exists. It is not 
enough to agree racism is due to 
oversight, we are tired of being 
placated. Racism has to be con- 
fronted, discussed and worked 
out. As minorities we have to 
stop allowing gay/les- 
bian/feminist movements to tell 
us being black, hispanic, or 
asian is not important, that in- 
tegration would be simple to 
Third World as well as white les- 
bians and/or gay men. 

In the book, No Turning 
Back: Lesbian and Gay Libera- 
tion for the '80's, Goodman, 
Lackey, Lashoff and Thome of- 
fer strategics to help whites fight 
racism. . 

□ l) Educate ourselves. A good 
place to start is by reading: This 
Bridge called my Back: 
writings by Radical Women of 
Colour, edited by Cherrie 
Moraga and Gloria Anzaldua; 
But some of Us are Brave: 
Black Women's Studies, edited 
by Gloria T. Hull. Patricia Bell 
Scott, and Barbara Smith; Top 
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by José Arroyo 

/ believe that thousands of 
young people who are still in 
agony over their discovery that 
they are homosexual will see this 
picture and realize that they must 
stop being ashamed. Consenting 
Adults says to them, "Don't let 
society brainwash you into staying 
in the closet. Tell your parents 
now. Sure, there will be trouble, 
but you'll live through it, and it's 
always better to be honest in the 
end. 

Laura Z. Hobson 

Consenting Adults which aired 
Monday on CFCF is a soap-opera- 
coated-message. The message is 
that gay is good. The soap opera is 
created in the form of a series of 
family crisis with a climax bet- 
ween each commercial break. The 
film is cautious in its treatment of 
a controversial subject, shameless 
in the way it manipulates viewer to 
get out their handkerchiefs. 

Based on an autobiographical 
novel of the same name by Laura 
Z. Hobson (who also wrote 
Gentlemen's Agreement, 
Hollywood's first major produc- 
tion dealing with anti-semitism), 
Consenting Adults tells the story 
of how Ken and Tess Lynn (Mar- 
tin Sheen and Mario Thomas) 
deal with their son's homosexuali- 
ty. 

John McGreevey has written a 
script that's much too pat, much 
too cliched. It covers many points 
in no great depth and leaves no 
surprises. Tension arises only 
because you dread what you know 
is going to come next. 

Jeff, the son, is tall, handsome 
and blue-eyed. He's a star col- 
legiate swimmer. And he's never 
had sex. The only thing anyone 
could possibly have against him is 
his homosexuality. The parents 
are well meaning, hard-working, 
and definitely upscale. The father 
is recovering from a heart-attack. 
The mother is understanding. 
The sister is not only married to a 
wonderful person but she's a 
wonderful person in her own 
right. What's more she's going to 
have a baby. Give each of these 
characters some toney revelations 
to make to themselves and to each 
other, stir them together, and you 
come up with Consenting Adults 
— the kind of hackneyed movie 
that wins humanitarian awards 
for producers, gets directors prais- 
ed for their sensitivity, and has the 
stars rushing to pose with their 
families to People magazine to 
prove they're not gay. 

In Consenting Adults, the ac- 
cent is not on the gay son but on 
the parents, especially the mother. 
It is her agony, her guilt, and her 
attempts at coping that are ex- 
plored. Jeff is used as an in- 
stigator, as a Figure for the parents 
to react to. He is not depicted as a 
character in his own right. 

The movie is also very uncon- 
vincing. When the father cuts him 
off, Jeff manages to Find two jobs, 
work his way through school, and 
Find an apartment, the likes I've 



never seen any student live in. He 
also Finds himself the kind of lover 
that would Fit a Shining Armour 
to perfection. All within the space 
of a few months. 

The movie makes no attempt to 
show Jeff as gay. He's not shown 
longing for another man, dream- 
ing of another man or kissing 
another man (though he is shown 
kissing a woman). We don't even 
sec him intcr-rclating with other 
gays. He's basically a nice straight 
boy that the author has labelled 
homosexual for dramatic pur- 
poses. (Laura Hobson's son 
reportedly repudiated the book 
for implicitly being against gay 
liberation.) 

With the exception of sitcoms, 
the networks have always been 
neglectful of lesbians, people of 
colour, and just about anyone who 
isn't from from the middle and 
upper-middle class heterosexual 
white male power structure. Net- 
work T.V. has still not even dealt 
with white heterosexual women 
and their problems with any great 
depth. 

Lately, gay men have beçn get- 
ting more and more exposure in 
shows like Consenting Adults, 
Dynasty, Hotel and Soap. This 
kind of exposure is, however, 
resulting in a new stereotype. Gay 
men are now being depicted as 
white, upper-middle class and 
beautiful. Though this image may 
be better than the traditional one 
of the swishy, lisping, wimp, it b 
just as false. 

Gays and Lesbians have always 
been denied a place in T.V. and 
commercial movies. In spite of all 
the reports to the contrary, Con- 
senting Adults and the afore- 
mentioned shows do not buckle 
that trend. These characters arc 
fashioned for the delicate palate 
and pure conscience of 
mainstream society. Moreover, ex- 
cept for appearances in soaps for 
the purpose of titillation, it seems 
that gay content in movies and 
T.V. will remain rare. 

The present trend is that every 
five years or so they show a movie 
with homosexuality as a theme to 
explain the subject to straight au- 
diences. Producers, directors and 
stars are then praised for courage 
and integrity, and the subject then 
gets shelved for another Five years. 
When the time arrives, the names 
of the characters arc changed, 
plots are twisted a little, and they 
just rcshoot the same thing. 

I don't want to denigrate what 
Consenting Adults is trying to do. 
Hobson is right. This movie will 
probably end up helping a lot of 
people who are coming out and it 
will surely help the parents of 
those people. Making homosex- 
uality part of public discourse is 
no mean feat, especially when this 
discourse is brought into millions 
of homes. However, such products 
arc praiseworthy only in relation 
to the passivity and cowardliness 
of network programming. 

The networks arc being praised 
for handing out crumbs, and 
many arc thankful for crumbs. 
But its just crumbs. 



îles 



-j. In a genre where mightly 
iidcnsTrom reptiles bent on 
sbiah Utopia. 

owerlcss and resentful. They 
it of their assailant with ar- 
don writers arc expected to 
ift's "target-audience" — they 
nales who make up the ovcr- 
|i-.>l»;.-y 

: its companion piece, a short 
«se the reader to a literary 
i:ments of lesbian separatism, 
lally. suffered from a failure 
possibility of a women-only' 
heir readership's fantasies of 
li with obviously sex-starved 
iogyny. They stumble over 
ne they consider the inevitable 
Ijuidancc of men's "liberal 

i 7 ' ■ ' ■ 

to construct the image of an 
iîmploying the science-fiction 



fore; they are 
oho slink about 
}( static beelike 
we matriarchy. 

Joanna Russ 
I to. the short-story 
When It Changed 



ihas created a heroine whose 
.manifestations: in her Joanna 
ir) inhabits the world as we 
c/ her dependence on the men 
it of this dependence. In her 
dden age of the nuclear fami- 
ignizc her own rcsentfulness. 
isin in a gender-based war of 
njpingjanct is a peace-officer 

n developed and sympathetic 
ituss explores the possibilities 

l al ideology that we're all in- 
>)>icting a woman entirely free 
i:hrcc distorted images of this 

spathisc with her vision of a 

itjitant of the lesbian-utopia, 
to those things that the liberal 
hcantily-clad scxpot, drone in 
urth-mother. If anything, she 
s» dear to liberal theorists, 
ralism is in her assertion that 
(! under present conditions is 
it in a society without an op- 

is submission to sexism (Jcan- 
aist it (Jacl), Russ leads us to 
inly acceptable alternative to 
ii our world, the only way for a 
icrsclf into a female man. She 
nur as the men around her in 
tonight neglect to notice that I 

J 

R seeks to reject the cithcr/or 
lies so by postulating a world 



ithcrc is, however, a copy that 
ry. When It Changed can be 
lion of short stories The Zan- 
(I Again, Dangerous Visions, 



Media 




Cloune 



Someone wearing a pink cloth 
armband told me it's Lesbian & 
Gay Awareness Week. This event 
immediately brings a whole series 
of questions to mind: Who's 
aware? Aware of what? Aware of 
ourselves and each other as les- 
bians and gays? Or perhaps the 
'straight' world taking a reluctant 
yet curious glance into the closet? 

As ten per cent of the popula- 
tion, lesbians and gay men form a 
sizeable, yet invisible minority. 
Unlike ethnic groups, women and 
other minorities, homosexuals are 
not visually distinct from society at 
large. 

In the Western world, the 
power of definition lies with the 
mass media. For this reason, a 
central concern of the gay and les- 
bian liberation movement has 
always been the image of lesbians 
and gays in the media. 

The conservative nature of mass 
media has meant a fragmented 
and negative portrayal of lesbian 
and gay lifestyles and sexuality. 
Mostly there is disapproving 
silence, as if we don't exist. In- 
creasingly, though, we arc being 
assaulted by images of orgies in 
bathhouses, of the rape and 
murder of small children, and of 
lesbian sexuality dished up in Pen- 
thouse to titillate male fantasy. 

The current AIDS scare is por- 
trayed as a retribution for an un- 
natural, decadent lifestyle. 
Homosexuality is seen as the pro- 
blem — another homosexuality- 
related death. 

Currently, however, we notice a 
fascinating phenomenon: gay 
men, and to a lesser extent, les- 
bians, seem to be breaking into 
popular culture. The pop music 
scene was the first to be hit with 
Boy George, Annie Lennox and 
company. The commercial film 



industry follows quickly at its heels 
with more and more lesbian or gay 
content. 

Increased coverage of homosex- 
uals in the media forces the 
previously 'unspeakable' into 
public view. Images in film are 
both indicative and prescriptive to 
public and self-awareness of les- 
bians and gays. 

Silkwood, a popular, semi- 
progressive film about nuclear 
power and graft, contains a small, 
but illustrative lesbian subplot. 
Cher portrays Meryl Strcep's 
devoted 'dyke' sidekick: not-too- 
bright, mixed-up, and sexually 
frustrated. Her loneliness is 
thoughtfully juxtaposed with juicy 
love scenes between Strecp and 
Kurt Douglas, the quintessential 
heterosexual couple. Cher's fling 
with fluffy Angela, the under- 
taker's beautician, is treated as 
shallow and pathetic. The out- 
come of the affair is predictable: 
Angela returns to her husband. 

Personal Best, the story of two 
women athletes, has a more cen- 
tral lesbian romance. Lovely 
Marilyn Hemingway is seduced by 
an older, slightly bitter, lesbian 
'jock' with a drinking problem. 
Their relationship is portrayed 
again as an 'affair', lacking depth 
and commitment, and is predic- 
tably eclipsed by the arrival of 
Hemingway's dream boy. 

Several themes arc common to 
these films. Love between women 
is never been taken seriously. As 
may be seen in pornography, the 
only media to deal extensively 
with the topic, lesbianism is only a 
preparation for 'the real thing' — 
love between a man and a woman. 
Any lesbian relationship must be 
superficial, and thus replaced by a 
straight one. 

The second point concerns how 
lesbians arc portrayed as people. 
The 'real' lesbians, Cher and 
Marilyn's lover, arc essentially 



unhappy, confused people. There 
are no positive models of relation- 
ships and roles for thousands of 
isolated women. The message is 
clear: You may be 'accepted' now 
as a lesbian, but your prospects 
are dreary. Lesbianism is only 
second-best. 

Gay men arc subject to similar 
stereotypes. But since male 
homosexuality is taken more 
seriously by society more films are 
made about gay men. This 
material is mostly depressing in 
nature (think of Fassbinder), and 
involves generic guilt, suicide, and 
at least one violent death. 

Age of Consent is a Hollywood 
madc-for-TV film about a young 
boy coming out to his parents. 
The film is examined in more 
detail in another article, but con- 
sider how it examines, or fails to 
examine, homosexual lives and 
relationships. 

Although the gay characters in 
this film are not portrayed in the 
stereotyped depressing way, they 
arc still only two-dimensional. As 
pointed out in José's article, this 
film is not about gays; its about 
straights. Age of Consent doesn't 
show any tenderness between Jeff 
and his lover. Instead, we are 
bombarded with miles of footage 
of Mario Thomas and Martin 
Sheen. It runs like a heterosexual 
'how to' of making out, strangely 
reminiscent of the love scenes in 
Silkwood. 

Victor /Victoria is a remake of 
a 1930s German film of the same 
title. Julie Andrews sheds her 
wholesome Mary Poppins image 
and appears in drag as an aspiring 
singer who pretends to be a gay 
female impersonator. Set in the 
flashy Berlin nightclub scene of 
the 1930s, this film provides a 
more joyous look at gender ben- 
ding and gay lifestyles. 

A breakthrough? In some ways. 
Humour transcends the depress- 



ing stigma of most 'gay' films. The 
gay characters arc even allowed a 
certain flair, an alternative identi- 
ty- 

However, Victor /Victoria falls 
short. There is only one central 
character who is really gay. As in 
Age of Consent, relationships bet- 
ween men are dealt with only 
peripherally and appear shallow. 
Inevitably, Julie Andrews sheds 
her borrowed gay identity, boy- 
gets-girl, and they all live happily 
ever after. Lesbianism obviously 
never occurs to still-wholesome 
Andrews! 

As in Personal Best, Vic- 
tor/Victoria shows us that it's fine 
to be gay, if you're really not. 

Look at Annie Lennox or Boy 
George. It's actually trendy to be 
sexually ambiguous. However, for 
those of us sentenced to lifelong 
'affliction', 'the party's over'. 
We've got AIDS, we're still fucked 
up, our relationships arc physical 
and transitory, and our parents 
may 'accept' us, but our prospects 
are dreary. 

There's arc some positive 
aspects of increased lesbian and 
gay content in mainstream film 
and popular culture in general. It 
can open up a public forum on 
homosexuality. But too often we 
arc pawns for the titillation and 
amusement of the heterosexual 
world. 

Straight media rarely allows us 
three-dimensional status, rarely 
present us as people with alter- 
natives to offer: new lifestyles, new 
gender roles, and broader defini- 
tions of sexuality. 

It is clear that as long as we are 
described by the mass media, we 
will be denied a positive, living, 
breathing, identity. New 
developments in lesbian and gay 
counter-culture arc vital to a 
positive public awareness and a 
clear self-consciousness. 
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Billy brews it up 



by Miles Pittman 



These days, it's really 
refreshing to hear a musi- 
cian, with just an electric 
guitar, singing from the 
soul. Billy Bragg's first LP 
provides just that. 

Nothing escapes Bragg's 
biting cynicism on Brew- 
ing Up with Billy Bragg, 
a cynicism which is 
delivered with an honest, 
unforgiving style reminis- 
cent of The Clash, or 
Stiff Little Fingers. 
Clearly, the public has 
been dying for someone 
like this to lead a return 
to down-to-earth, unstyliz- 
ed guitar music: his first 
EP, which was made on 



a harsh Bob Dylan, rasp- 
ing about today's pro- 
blems in an uncom- 
promising style, but with 
a definite lyrical verve. 

Perhaps whom Bragg 
resembles the most is Paul 
Weller, formerly of The 
Jam. He sings with a 
heavy Cockney accent to 
be sure, but it's the desire 
to express his views that is 
reflected in his voice that 
is so akin to Weller's. The 
honesty, and the lack of 
pretention that is so 
prevalent in "St. Swithin's 



common (wo)man, sung 
by common men. And, 
although Brewing's subti- 
tle, "A Puckish Satire on 
Contempory Mores" 
sounds like a shallow at- 
tempt at profundity by an 
amateur rock sociologist 
(super pretentious!), but, 
in fact, it is very apt. 
Bragg, like Weller, is 
definitely a professional. 

Ultimately, it's people 
like Bragg who really 



about $200, sold over 
60,000 copies in England ^ 
and was number 1 on the 
industry charts for 12 
weeks. 

What is ultimately ap- 
pealing about Bragg is the 
emotion that is transmit- 
ted through his clever, 
angry lyrics. Lines like 
"the apple that don't wan- 
na get eatin still falls from 
the tree" differentiates 
him from the other Angry 
Young Men of Punk. He, 
like Elvis Costello, is a 
poet who makes witty 
observations about the 
world, but he is far more 
disgusted than Costello is. 
Rather, he can be seen as 




Day" has an eerie 
resemblance to Weller's 
"English Rose" - both 
are love songs for 



.sorti 

change music. He's taken 
a whole lot of people's 
style and moulded his own 
from theirs. Hopefully, 
more of the same will be 
forthcoming from this 
I new face. 



by Richard Rosensweig 

Since Soft Cell made 
their auspicious album 
debut with Non-Stop 
Erotic Cabaret in 1981, 
Mark Almond has been 
the archtype of trashy 
glamour and outrageous 
performing personality. 
Songs like "Tainted Love" 
were dance beat ex- 
travaganzas with straight- 
forward sexual lyrics for 
the morally deprived 
children of the disco age. 

Almond quickly added 
versatility to his list of 
musical accomplishments 
by releasing a package of 
Jimi Hendrix cover ver- 
sions called Soul Inside. 
This was followed by solo 
projects and a group caii- 



Si 



ed Marc and the Mam- 
bas. All the while, he has 
shown a propensity for 
portraying the seamier 
side of things with his 
hallmark of flamboyant 
vocals. 

This tradition continues 
with Almond's latest 
release, Vermine and Er- 
mine. He says the album 
is strictly "...the glitter 
and the grimerl" The 
record sleeve serves to' 
hammer home this point 
by showing Almond clad 
in a sparkling sequined 
shirt and Ermine stole 
while standing in a gar- 
bage can. 

Vermine and Ermine is 
for the lovers and the 
wistful. As a whole, it is 
like a stage show that 



emerges irom the street 
covered in grime, but is 
nevertheless alluring to 
the passer-by. "Gutter 
Hearts" would be an ap- 
propriate Broadway show 
tune. "Hell Was a City" 
has an exciting flamenco 
influence to it. 

Almond continues to 
bend musical categories 
with "The Boys Who 
Came Back," which has 
such an exotic melody 
that it conjures up images 
of belly dancers. The wide 
array of musical styles can 
all be attributed to Al- 
mond who arranged all 
tracks on the album. 

It is easy to see how the 
hollow, new wave sound 
of Soft Cell was simply 

continued page 13 
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Musical CHESS 



,y Jamie M. Rappaport j| 

; The music world is 
tomprised of various 
ratcgories: rock, classical, 
ipera, new wave, punk, 
X)p and so cn. It is 
datively easy for an artist 
r group to find their 
iche within such divi- 
>ns , but to venture 



Jesus Christ Superstar 
and Evita, the latter a 
winner of seven 1980 
Tony awards. 

As its title suggests, 
CHESS tdb the tale of 
the international board- 
game rivalry and personal 
animosity between an • 
American (Murray Head) 
and his Russian opponent 
(Tommy Kôrberg). In- 



CHE S. 



ting the American and a 
KGB-employed second to 
plot to dethrone the new 
champion with personal 
threats. The Russian 
defies everyone and an- 
nihilates his next oppo- 
nent, thus declaring chess 
his life's priority. 

In the epilogue, the 
Russian explains to 
Florence that "like the 
game of chess, the game 
of love can be 
played in a 
limitlrs* number of 
variations." Theirs 
simply ended in a 
stalemate. 



STAFF MEETING TODAY AT 
filOO IN THE DAILY OFFICE. 
ATTENDANCE Nil DE 
GREETED WITH WARM APPLAOSE. 



>eyond this and overlap 
he categories is a gamble 
- a gamble that requires 
t fine touch to produce a 
Tee-flowing sound ar- 
rangement. 

The double album 
"HESS is the dice roll of 
tBBA members Benny 
Vnderson and Bjorn 
Jlvaeus, both in search of | 
t solo project as a recess 
irom the group. They're 
pined by Tim Rice who, 
with partner Andrew 
Lloyd Webber, produced 



tense media and political 
hype surround the match, 
in which the Russian 
e merg e s as victorious and 
takes the world chess 
crown. 

The American's 
paranoia surfaces and he 
blames the Soviets for 
both his loss of form and 
the desertion of his col- 
leage, Florence Vassy 
(Elaine Paige). She and 
the Russian become lovers 
when he defects, promp- 



' CHESS has its strength 
in the imagination of its 
producers and the lively 
singing performance of its 
characters. Murray Head 
("Say it ain't so") has ob- 
viously benefitted from his 
experience as Judas 
Iscariot in the rock-opera 
Jesus Christ Superstar, 
and he is especially profi- 
cient in his clear singing 
dialogue. 

The spotlight of the 
musical, however, is on 
the Russian and Florence, 
whose vocal compatibility 
in "Mountain Diet" com- 
pells the listener to be in- 
spired by their developing 
romance. Paige shows her 
singing dexterity by sway- 
ing from energetic solilo- 
ques like "Nobody's Side" 
to emotional laments such 
as "Heaven Help My 
Heart." ' 

The intriguing quality 
of CHESS is that it en- 
compasses a chorus and 
choir, a symphony or- 
chestra and a techno- rock 
band. These elements are 
continued pane 18 



...breaking the mould 



continued from page 13 
too constraining for this |i 
artist. He has taken his | 
penchant for writing pun- 
chy, hard-edged dance 
tunes in a hundred dif- 
ferent directions at once. 
In the space of two songs, 
Almond jumps from an 
all out rocker, "Ugly 
Head," to a passionate 
tango, "Tenderness is a 
Weakness." 

Aside from the musical 
cartwheels. Vermine in 
Ermine is years ahead of 
the recently in- Vogue an- 
drogynous movement in 
lyrical content. Boy 
George seems petty and 
tame when Almond 
chants the plight of a 
Mexico City madame in 
"Solo Adults." He sings: 
"Won't you bring me a 
man... who knows where 
he's been... someone to t , 



take me away from here... 
I'd like to put them out of 
their misery, put a gun to 
the temple, they'll see 
what I mean, " 

Recent efforts by The 
Eurythmies and Bronski 
Beat, which once seemed 
on the cutting edge of 
sexual-gender liberation, 
appear almost Victorian 
in contrast to "Vermine." 
"Shining Sinners" tells the 
story of where fright and 
passion are equivalent, 
and death is omni present 
but love is nowhere in 
sight. The subject matter 
on this album is new ter- 
ritory for any popular ar- 
tist. 

The only traditional 
aspect of Vermine in Er- 
mine is its use of in- 
strumentation. Syn- 
thesizers which were once 

, *• »*.. - . i ■ • » i — à .mi. • — t 
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synonomous with Soft 
Cell have been discarded. 
The album boasts a 
substantial horn section 
and a strong symphonic 
aura provided by bass, 
cello, and violins. 

This refreshing burst of 
creativity is certainly a 
shock in an era when 
most groups become rigid- 
ly homogeneous for fear 
of alienating their au- 
dience. Vermine and Er- 
mine covers so much 
ground that it is a wonder 
what Marc Almond can 
possibly do next. For the 
moment, the only pro- 
blem is how to contain 
oneself while listening to 
this album. If it gets the 
playtime that it deserves 
in the dance clubs, con- 
taining oneself will be out 
of the question. 



YOUR 
GRAB RING 

IS NOW AVAILABLE 

To receive your ring before graduation order by February 
20. 

Every thursday, Jostens will be at the Bronfman Bldg 
ll:30-3pm or phone Eyal, 688-1368 & leave message 



MUSIC THEATRE 
AT BANFF 



A 7 - month advanced professional training pro- 
gram for Singer-Actors. Composers. Writers and 
Designers working with a distinguished interna- 
tional faculty. Program dates: Sept.o'5 -April'86. 
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MCG ILL UNIVERSITY 

Student Union Ballroom 

3480 McTavish 

Monday. February 1 1 

Singers 1-2 PM; Dancers 2-3 PM 

SINGERS AND 

DANCERS ONLY 



Singers • Dancers • Instrumentalists 
Technicians • Variety Performers • 
$190-$270/week 
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Women and Words: upper class feminism 



er 

In 1984, a conference in Van- 
couver drew women together 
from all over Canada to discuss 
the relation between women and 
the language they use to describe 
their world. 

One of the results of this con- 
ference was the decision to 
publbh an anthology of Cana- 
dian women's writing. The 
result, Women and Words: The 
Anthology was published in 
December. 

Women and Words has a 
glossy cover, durable binding, 
heavyweight paper and lots of 
household names in its table of 
contents. Picking it up or flipp- 
ing through, one could be 
forgiven for assuming that this 
book indicates a new respec- 
tability for writing about women 
among the stodgy Canadian 
literary establishment. 

Upon actually reading it, 
however, one may be forgiven 
for assuming that the price of 
respectability is the acceptance 
of a bland and distorted view of 
Canada. 

This blandness is much more 
noticeable in the English prose 
than in the English poetry, or in 
the French prose or poetry. Un- 
fortunately, most of the material 
is English prose, and most of that 
is homogenous. 
/ The homogeneity comes from 
accepting the Canadian upper 
middle class as the norm. 
Women and Words has an inor- 
dinate number of stories about 
women who run pottery shops in 
trendy neighbourhoods, who fix 
up old places in the country, and 
experience giving birth as a very, 
very beautiful and very, very 
meaningful experience. 

Even among women of those 
minorities which arc denied high 
socioeconomic status, the yuppie 
seems to be the norm. The ex- 
treme case of this yuppification 
is a piece about two native Cana- 
dian women sipping white wine 
in a fern-covered restaurant and 
musing on their grandmother's 
wisdom. Poverty becomes "col- 
our," oppression is part of an 
"heritage." The English prose in 
Women and Words comes 
perilously close in places to 
realising all the clichés about the 
blandness of Canadian 
Literature. 

One unexpected benefit of this 
blandness is that it enables one 
of the really striking pieces in the 
book, Kate Lushington's 
"Griefkit," to stand out. Written 
in the smooth cliches of a 
government speaker addressing a 
meeting of concerned citizens — 
the sort of meeting one might ex- 
pect the yuppies to attend — 
"Griefkit" outlines "what can be 
done for mental heath after the 
Bomb has dropped." It ad- 
vocates the making of macabre 
little effigies of one's friends and 
- family who have been killed, in 
order to grieve properly. 

Minority women, especially 
immigrant women have a strong 
voice in the poetry selections — 



Marlcne Philips' "Cyclamen 
Girl," and Ayanna Black's "A 
Pretty Baby Girl in a Da 
Nursery." 

Homogeneity aside, Women 
and Words has many good 
qualities. Its contributors are 
diverse, including women of all 
sexual orientations, racial and 
ethnic backgrounds (with an 
especially strong showing of 
native writers). Curiously, there 
is no representation of either 
very young or old women, 
although pieces dealing with 
both ends of the age spectrum 



have been included. None of the 
work has been previously 
published; many of the authors 
have never published before. 

The editing was done by two 
collectives, one English and one 
French. While there is conse- 
quently some discontinuity bet- 
ween the two languages . (the 
French pieces tend to be more 
introspective and experimental 
than the English), the collectivity 
ensures that no one personality 
or literary or political perspec- 
tive dominates the selection. 
Possibly as a result, there's 
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nothing really innovative or 
outré here — nearly everything 
could be printed in Chatelaine. 

To say that Women and 
Words is middle-of-the-road is to 
be accurate, but not damning. 
The book makes no claims to be- 
ing cither a statement on 
feminism, or on literature in 
Canada. Rather, reading 
Women and Words gives one a 
glimpse of the realm of pop 
writing where the respectable fr- 
inges of these two establishments 
meet the reading and book- 
buying public. 



Well-trodden passagef oboredom 



by Rod Findley 



"From David Lean, the direc- 
tor of Lawrence of Arabia, 
Bridge on the River Kwai, and 
Dr. Zhivago..." 

-the culturati quiver with an- 
ticipation. 

"comes A Passage to India". 

-India? Another Gandhil Oh, 
I just know it'll be momentous. 

Evidently the epic of 1985. 

But there's just one hitch — 
this film is mediocre at best. On 
paper it has everything going for 
it — on celluloid, it just can't 
take it. 

Lean's interpretation of the 
E.M. Forster novel has none of 
the finesses of his earlier suc- 
cesses. In fact, finesse and 
subtlety are exactly what this 
film is lacking. The characters, 
with one notable exception, are 
uninspiring and fiat. And the 
visual symbolism, which Lean 
seems to take great glee in fes- 
tooning high and low, is 
veritably sledgehammered into 
place with the tenderness usually 
associated with a highway con- 
struction crew. 

.It was ultimately inopportune 
that A Passage to India found its 
way to the theatres at the time it 
did. Chris Morahan's TV pro- 
duction of The Jewel in the 
Crown has just finished a suc- 
cessful run on CBC and is mid- 
way through on PBS' Master- 
piece Theatre. Since both pro- 
ductions deal with the same 
social issues in the same country 
in the same time period, it is 
almost impossible to refrain 
from comparison. The result? A 
Passage to India is blown out of 
the water. 

Both of these productions 
focus on the growing self-and 
ethnic awareness of the Indian 
protagonists and their treatment 
at the hands of their bigotted 
and self-righteous British op- 
pressors. In A Passage to India, 
the epiphany for Dr. Aziz (Victor 
Banerjee) comes after the 
unassuming doctor is accused of 
attempting to rape an English 
girl (coincident ally almost exact- 
ly the same situation arises in 
The Jewel in the Crown for 
protagonist Hari Kumar (Art 
Malik). As a result of the intense 
anguish and humiliation of the 



trial, Aziz tears down the in- 
gratiating and eager to anglicize 
facade he had erected and 
emerges as a severe and 
acrimonious nationalist, newly 
in touch with himself and peo- 
ple. Whereas the glowering bit- 
terness that we sec arise in 



climactic courtroom sequence is 
lost as a result. 

The film does have its 
moments, however, most of 
which is provided by the incom- 
prable Dame Peggy Ashcroft as 
Mrs. Moore. More familiar with 
the stately wings of the Old Vic 



dian summer of her lengthy 
career with Mrs. Moore. She 
combines a motherly compassion 
and timeless sagesse to create an 
enigmatic and fascinating 
character who simply oozes 
charm. 




Malik's Kumar is believably ex- 
pressed, Aziz's transition is too 
pronounced for Banerjee to 
carry off effectively. A great deal 
of the emotional intensity that 
could have been aroused in the 



or tne Royal Shakespeare Com- 
pany than with the floodlights of 
the movie set, Ashcroft (who 
played Barbie Batchelor in The 
Jewel in the Crown) is now en- 
joying — dare I say it — the In- 



A Passage to India, then, 
though not being an awful 
movie, does not live up to its 
hype. It is generally unsubtle, 
uneven, uninspiring and 
eminently mediocre. 



A band that's overlooked 



by Robert Costain 



The Union Building was 
rumbling with the sounds of 
Management Carnival last 
Thursday night. It seemed that 
the entire building might col- 
lapse at any moment. Still, 
when The 4th Stream took the 
stage in the Alley they manag- 
ed to seal that small, dark 
alcove in an aura of warmth 
that made everyone forget 
about the chaos upstairs. 

The 4th Stream is unfor- 
tunately THE most overlooked 
musical act around McGiU. 
Composed of McGiU students 
Ken Vandcrmark on tenor sax. 
Brendan Burke on drums, and 
Scott White on bass. The 4th 



Stream have released- one 
album to date with virtually no 
critical attention. 

This is unfortunate, because 
this imporvisational jazz trio is 
certainly a bright spot in the 
generally dismal local music 
scene in Montréal. 

Improv Jazz is overlooked by 
many who assume that it is self- 
indulgent, cacophonie, and 
generally just bad musician- 
ship. Nothing could be further 
from the truth, and The 4th 
Stream more than proved this 
in their show at the Alley. 

Burke generally provides the 
rhythmic base layer for a tex- 
tured sound that is suprisingly 
rich considering that there are 
only three muvsicians on. stage. 



Vandcrmark and White add 
loud themes that are often 
funky to the point of 
danceability and wind in and 
out of each other. The improvs 
never get self-indulgent to the 
point where the music is 
alienating. 

Their live sound is much less 
sparse and depressing than the 
music featured on their debut 
album. Painted Room, which 
has been fallaciously described 
as "minimalist". Live, the ef- 
fect is that of a big sound from 
a small band. 

Improv jazz is not for 
everybody, but The 4th 
Stream is certainly worth see- 
ing both because of their power 
and the accesibilty of their 
sound, t: .'.il 
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Scrappy Redmen on the road 



by Earl Zukerman 



•Oil i» 

J CHIGOUTIMI,9:45 AM — Fif- 
teen^ minutes before scheduled, 
departure, the Redmen dressing 
room is a beehive of activity. 
<! ! Equipment is being packed 
and loaded. The players all take 
their" turns working on their 
sticks' with a hack-saw, soaking 
them in hot water, using a blow- 
torch and finally, applying a 
roll of tape. 

Mike Babcock sits in his stall, 
nibbing a puck against the shaft 
of his white hockey stick; the 
shaft , slowly turns, black. 
Nobody really knows why 
'BabsVgoes through this ritual 
game- after game. 
".Everybody's got to make 
themself known," hypothesizes 
Real Paiment. 

The first thing that any of the 
veterans do is choose their seat 
on the bus. Once marked with 
some sort of sign (i.e. personal 
belongings), the claimed seat 
will remain that player's for the 
duration of the • road trip. 



Veterans are most adept at this 
practice but quite a few rookies 
have caught on. 

10:15 AM — Behind schedule 
and Coach' Tyler is 'raggin'. 
Goalie Stéphane Fortin shows 
up a few minutes late; Goalie 
Jamie Bowman is informed by 
Tyler that he will be in the star- 
ting line-up for the 2:00 game at 
Trois-Rivieres. . 

The bus departs at 10:28 AM, 
28 minutes behind schedule. 
Players settle down for the nine- 
ty minute journey. Some twenty 
minutes later, donuts, com- 
pliments of Tyler, are passed 
around by manager Patty 
Schoff. 

The players break-out their 
newspapers, books and 
Walkmans. Many snooze or 
listen to the team statistician's 
•tunes' playing on the bus' tape 
deck. 

11:30 — Captain David 
Du charme asks for the tape 
deck volume to be lowered. He 
claims most of the guys want to 
sleep but he really just wants to 
hear "The PsychcdclHc Furs' on 




his Walkman. 

11:55 — As they approach 
Trois-Rivieres, Coach Tyler 
asks Manager Patty to wake up 
all the players. After all, you 
can't walk into a game with 
'sleepy bus syndrome'. Ten 
minutes later, the bus stops a 
half mile from the rink. As is 
the team custom, the players get 
out and walk the remaining 
distance to the arena. 

After the guys file into the 
rink, they watch the on-going 
junior practice, conducted by 
Draveurs Coach Moose Du- 
pont, a former NHL player. 

2:00 pm — Game time. 
Things start off poorly. The 
Redmen are down 4-1 after the 
first period, largely due to 
penalties (two power play goals 
and one shorthanded goal). 

The game gets chippy in the 
third period. Penalties totalling 
126 minutes are dished out for, 
among other things, five fights. 
Kelly Hubbard and Mike Bean 
are ejected for being 'ag- 
gressors' in separate conflicts, 
resulting in automatic two-game 
suspensions. 

Les Patriotes win the brutal 
match 8-2, and Coach Tyler 
spends an hour on the phone 
trying to get* some rein- 
forcements - for the next day's 
game in Chicoutimi. 

While waiting for possible 
replacements, the team eats 
BBQ chicken on the bus in 
morgue-like silence. No extra 
players can be reached and the 
bus leaves for Chicoutimi at 
6:20 PM. 

Some guys go to sleep, others 
attempt to study or listen to 
their Walkmans. The bus tape- 
deck is silent and eventually 
everyone falls asleep. 
9:45 pm — The team bus 



reaches civilization and pulls in- 
to the Auberge des Gouyer- 
nours. Room-mates are assign- 
ed, three to a room. The stan- 
dard procedure is that rookies 
get to sleep on the cot — the 



'vets' make sure of that. 

The team goes out for a quick 
snack at the nearby Mac- 
Donald's (yes Virginia, there's 
even a MacDonalds in 
downtown Chicoutimi). 

When they return to the 
hotel, an 1 1 :00 pm curfew is im- 
posed — the earliest in Redmen 
history (as far as anyone can 



v 

Note: Stay tuned for part two of 
this incredibly fascinating jour- 
nal in Monday's Daily. 



FRENCH CUISINE 
' FIRESIDE CONVERSATION 
& CONSUMPTION 
AT 

<Bcntkys Tub 

Open Monday to Saturday 
2 for 1 weekdays (4 to 8 p.m.) 
Hors cTOevres at 6 p.m. 

Thursday night Is LADIES NIGHT: 
FREE DRINKS 9-11 p.m. for ladies and impersonators 

FRIDAY NIGHT is IMPORTED DRAFT NIGHT 
2 Pints for the price of one all night 

BAR SNACKS DOWNSTAHIS - FINE DINING 
UPSTAIRS 
All prices arc reasonable but 
this advertisement Is also worth 20* OFF all food 
_ WE ALSO CATER FOR SPECIAL FUNCTIONS - 

' 1401 Crescent Street. Tel: 844-2829 
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Gee Gees trounce Redmen 



by Earl Zukerman 



he Ottawa Gee 
Gees exploded with three goals 
in a three minute span to slap 
the Redmen with a painful 5-2 
I defeat in front of 53 boisterous . 
spectators here Tuesday night. 

The game had all the mark- 
ings of a tight playoff thriller. 
Ottawa scored the only goal of 
the first period and McGill's 
David Ducharme countered 
with thc lone goal in the middle 
! session. 

Redman Alain Robichaud 
gavé McGill a lift with his 18th 



goal of the season c. r , -, 
'seconds into the final stanza. 
("However, disaster struck 
minutes later when Ottawa 
I capitalized on a power play at 
1 2:24, followed by goals at 4:48 
I land 5:12. 

The Gee Gees scored the 
eame's final goal at .10:33, 
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spoiling the varsity debut of 
McGill goalie Mike Vasko, who 
had put on a stellar perfor- 
mance through-out most of the 
game. 

Vasko, . starting goalie for 
McGill's junior varsity 'In- 
dians' for the past four years, 
was thrown into the 'lion's den' 
at Ottawa's barn (sometimes 
called Minto Arena). 

The Thunder Bay, Ontario, 
native was called up from hot 
dog vending to puck-stopping 
following unspectacular perfor- 
mances by Jamie Bowman and 
Stéphane Fortin during 
weekend losses at UQTR (8-2) 
and UQAC (10-7). 

"I was very nervous before 
the game but settled down after 
the first period," said Vasko. 
"I had been with the JV 'In- 
dians' for three and a half 
seasons and kind of 'lost con- 
fidence in ray ability, to perform 



at the varsity level." 

"A lot of the game is played 
in the head and after giving up 
only one goal in the first period, 

1 realized that I could perform 
at that level and wouldn't get 
bombed." . 

RED RESIDUE... After going 
6-0 in league games the tribe has 
gone 2-8-1 in their last 1 1, slipp- 
ing from a season-long second 
place perch to fourth position in 
a matter of 4 days... They need 

2 wins and 1 tie in their remain- 
ing' -3, games to clinch second 
place... McGill hosts Ottawa in 
a crucial game this Friday (Feb 
8, 7:30 PM) and take on first- 
place Chicoutimi on Sunday 
(Feb 10 at 2:00 PM)... The 
Chicoutimi game is believed to 
be the first Sunday afternoon 
home game in Redmen history 
and a FREE SPAGHETTI 
DINNER will be served to all 
fans who arrive at the rink bet- 
ween 1:00-2:00 PM. , 



THE McGILL SAVOY SOCIETY 
PROUDLY PRESENTS 
GILBERT AND SULLIVAN'S 




OR 

THE WITCH'S CURSE 



SHOW DATES: 
JAN 31 - FEB 2 
FEB 6-9, 1985 




CURTAIN AT 8:00 
MOYSE HALL, ARTS BUILDING 
TEL- 392-8983 OR 392-8926 
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English Montréalers yuk-yuk at Studio 10 



by Chris Armour 

The Blues Brother's opening 
theme builds to a crescendo. 
There is a hush, and Bob Mon- 
doux steps onto stage bathed in 
the harsh glare of a white spot 
light. It has begun. "Hi 
everybody and welcome to com- 
edy night here at Station 10, and 
now the unique comedy stylings 
of Mr. Sean Keanet" 

Wild applause rings out as a 
stark, even emaciated figure. in 
dark clothes approaches the 
mike, bathed in the eerie glow of 
a single blue spotlight. Sean sips 
from a Drano can and begins. 

This is all part of a new 
phenomenon in Montréal: 
homegrown. English Language 
comedy. Since the closing of 
Montréal'» only Yuk Yuks com- 
edy club a few years ago there 
hasn't been much for English 
Montréalers to laugh at except at 
imports. A small band of 



students and others are working 
to change this. Every Sunday 
night at Station 10, 2071 Ste: 
Catherine W., and four nights a 
week at the Comedy Nest 
upstairs of Woody' s at 1234 
Bishop they perform their stand- 
up routines, skits and other 
mayhem. 

Station 10 is the place to go to 
get the feel for the work. The 
Comedy Nest is slick, polished 
and expensive. Its headline acts, 
featuring comedians who are 
touring across North America, 
are always worth the $3.00 for 
students ($5.00 for civilians), 
and the amateurs opening up are 
usually good, but the Comedy 
Nest lacks the gritty good 
humour of Station 10. One 
always feels one needs a tie at the 
Comedy Nest or at least one 
shouldn't put out one's cigarettes 
on the floor. Station 10 is the 
place to go in search of real big 
game: experimental comedy. 



Di.W Rockefeller U> 
President of the (.'have 
Manhattan Bank inJ 
an unknown accom- 

plice . 




Roy I-:. Weber -Pres- 
ident of the Michigan 
Savings *. Loan 
League 



Robert McNamara - 
Prcudcnl of lh.' 
World Bank 



1,000 REWARDS FOR INFORMATION 
LEADING TO THE SUPPRESSION 
AND ELIMINATION OF BANKERS 



You can help eliminate the number of 
BANKS and BANKERS who hold up and 
lob people everyday, and win a Dew and 
creative life for younelf and others. If you 
haw information that you believe w31 lead 
to the suppression and consequent elimin- 
ation of any BANKERS retpooiibie for the 
daylight robbery of yon and your fellow 
workers, c*0 your neighbor or friend for 



With the money were tltrn for aunen- 
derinf 40-60 hours of our life each week. 
BANKS late Chase Manhattan not only fi- 
nance the functioning of capitalism by gjr 
mf loans to the factories, shops and offices 
to which we are wage-slaves, they also 
tores/ our dead labor la the stocks of in- 
ternational conglomeirTes Mur General 



Motors and I TAT. becoming the major 
stockholders and controllers of such cor- 
porations. 

Ai their financial control becomes glo- 
bal, BANKS become inrolred in wars and 
revolutions la other countries as the main 
money backers of counterrevolution every- 
where, giving loans to puppet govemmcnti 
and CI A fronts in places such as Chile, 
Canada, Spain, Angola, Vietnam, Korea 
and the US. 

Thai Ihey are the representatives and - 
manipulators of a social system, the every 
action and mere cabtence of which is the 
absolute negation of freedom. 

Help nuke the world a belter and safer 
place to live by preventing BANKERS and 
everything Ihey represent. 



During the wont recession in recent Canadian hhlory 5 Canadian Institutions remained unaffected. 
In fad Ihey re-cnuped profits larger than Ihey had In many ycarst The Canadian Imperial Bank of Com- 
merce, The Bank of Montreal Toronto Dominion Bank, The Bank of Nova Scotia, The Royal Bank of 
Canada. 



he regularity of the au- 
dience, which easily remembers 
repeated jokes, and has a liberal 
sprinkling of the comedian's per- 
sonal friends as members, can 
sometimes be difficult for the 
comic, but the atmosphere is 
relaxed enough for them to try 
new material. 
The acts at Station 10. vary in 



quality. Ms. Diamond, a female 
impersonator, is frankly boring. 
It takes all of his 6' 8" bulk to in- 
timidate the audience to 
laughter. Be advised not to sit in 
the front row while Ms. Dia- 
mond is on. 

Scott Orloff does a fairly con- 
ventional "Doesn't- this-bug-you" 
kind of stand-up routine. Orloff 



Surviving med school 



How to Survive Medical School 
by Toni Martin M.D. ' 
Penguin Books 
180 pp; $6.95 



As the title suggests, this is 
definitely an "How to" book. 
Suggestion are given as to what 
courses to take in pre-med, 
short-cuts available in . medical 
school, and on how to cope with 
some of the more peculiar in- 
anities of medical training. 
However, the book is not a pro- 
duct of systematic and objective 
research, but rather a reflection 
of the personal, views and recom- 
mendations of one person who 
became a doctor. 

Dr. Martin .went to medical 
school at the University of 
California at San Francisco. The 
programme there is considered 
the traditional route; two years 
pre-hospital, third year clerkship 
(a year without sleep spent at 
work in the hospital), and fourth 
year open to explore areas of in- 
terest. This differs from the 
system at McGill where less time 
is spent in pre-hospital learning 
so that students can start earlier 
and spend more time on the 
hospital wards. 

The various tips Dr. Martin 
gives are quite useful. She gives a 
brilliant piece of advice on how 
to present a patient's case during' 
Rounds (Rounds are where 



many doctors gather to discuss 
[ certain cases in order both to 
learn and to work out therapy): 
give all the necessary informa- 
tion in the first sentence so the 
Attending Physician can take a 
nap, wake at the end of* the 
presentation, and still make an 
astute comment. For students 
who have decided in which area 
of medicine they want to prac- 
tise, she recommends doing a 
rotation or elective in that area 
early on to confirm that the 
reality of that ward is as easy to 
cope with as the image in one's 
ideals. After that rotation she 
recommends against choosing 
electrics in the chosen field (the 
time will come soon enough) and 
to take rotations outside the 
chosen area. 

One of the most interesting 
features of the book is the 
perspective from which it was 
written, that of a married, black 
woman going through Medicine. 
Her description of life in medical 
school and post-grad training 
made me realise that there are 
many things that I, as a single, 
white man would never notice. 
Of more general intrest, was that 
gender, rather than race or 
marital status, provided for most 
of the com;ications and dif- 
ficulties encountered during Dr. 
Martin's training. 

The chapter on the applica- 
tion procedure depressed me. 
While it is undoubtedly accurate 
and useful, it will probably make 



can be very funny, but his act 
suffers from too little develop- 
ment of new material which, 
leads to repetition. Seeing Scott i 
for the first time is fun, but even- ; 
tually the "Wendy's joke" wears''' 
thin. 

Sean Keane, mentioned, 
earlier, does very funny, very) 
continued page •» . 
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the pre-medical years and ap- 
plications for all prospectives 
more similar and render pre- 
meds more clone-like. The route 
of least risk of rejection is stress-' 
ed throughout. The intelligent 
recommendation to take a 
broad, enjoyable education-in 
the undergraduate years is sand' 
wiched between a comic defence 
of Organic Chemistry and the 
description .of the M CAT 
(Medical College Admissions 
Test) 

The section on each of the 
four years in medical school are. 
well, if superficially written. The^ 
nightmare of Anatomy was. 
beautifully captured, as was the', 
sense of inadequacy which, 
characterises the start of clinical-' 
hospital work. The book was| 
written years after these events^ 
yet . their descriptions had a- 
poignancy which struck home. ! 

In its parts and subsection the 
book lives up to its "How to" title 
adequately. Yet while thé 
presentation is satisfactory, one 
yearns for passages to stimulate 
thinking and reflection in thé 
reader. Medical training is 
presented as an ordeal; 
something to be endured. There 
is no mention of class identity 
and spirit; no mention of the 
euphoria following each exam 
set; of parties, sports, or shows, 
not even the graduation ball. 
These are just as important to 
survival as are tips on how to pre- 
sent during Rounds. 
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by Robert Coatain 



Tired of sb 
more bucks for a "night at the 
movies? Next Monday you could 
see a first run film absolutely 
freell • 

The McGill Daily, in coopera- 
tion with McGill Alternative 
Programming, is giving away 25 
passes for two to an advance 
showing of the new film Fast 
Forward, this Monday, 
February 11 at 19hl5 in the 
Frank Dawson Adams 
Auditorium. 

Sidney Poitier, an Oscar- 
winning actor- turned- director 
who earned fame in films like In 
the Heat of the Night, Guess 
Who's Coming (o Dinner? and 
To Sir With Love, directed Fast 
Forward. It is the story of eight 



teenagers from a small Ohio 
town who dream of becoming 
dance stars and travel to New 
York to participate in a a talent • 

r»rawr.*fcte«t*,- * 

contest. 

The movie is filled with music 
written by well known pop music 
writers, and the Executive Music 
Producer of the film is Quincy 
Jones, the producer who won 
Grammies for producing 
Michael Jackson's blockbuster 
Thriller album. 

To win a double pass, all you 
have to do is correctly answer 
too of the -following McGill 
trivia questions and be one of the 
first 25 people to bring the 
answers down to the Daily office 
in Union B03. 




earned fame by "going 
'dly where no man has gone 
before"? 




What well-known 



humourist 



founded the McGill Daily? 
What former McGill Cotnmerce 



BONUS!! 

If you correctly answer the 
following two bonus questions 
and are one of the first five to 
turn in the answers,' you will win 
a extra double pass. 

What former. McGill music stu- 
dent made his name by pent 
song hits for Dionne Warwick 
with lyricist Hal David in the six- 
ties? 

Eric Segal, the author of Lovt 
Story modelled a minoi 
character in his novel on so 
meone who is now an important 
person at -McGill. Who is thL 
McGill personality? 

Deadline for entry is 17hOO or 
Monday. February 11, 1985 ' 
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laium^M\ ReUtioni Students - If you 
want to have wine and cheese, then come 
tojLeacock 252 from 14h50-18hOO and 
meet your professors too. 
Film Série* — presented by the School of 
Sod ai work, dealing with the treatment 
of the handicapped. Films are shown in 
Room 110. Wilson Hall between 
lShOO-UhOO Today: 1) A different Ap- 
proach, 2) Being Part Of It All 
Current Issues in Linguistic Theory: 
Prof; Jane Crimshaw of Brandeis Univer- 
sity will speak on Subdeletion at IShSO in 
Bronfman 501 

Migration and Social Change 
A. Portes of John Hopkins University will 
speak at 15h00 in Arts 160 on 
"Upwelcome Immigrants — The Labour 
Market Experiences of 1980 Cuban and 
Haitian Refugees in South Florida'' as 
pari' of the Department of Sociology In- 
vited Speakers program. 
Interested ii i Psychotherapy — Come 
and. hear 

about her 



Douglas Hospital. Stewart 
Building at 15h00. . 

Detour Tonight — the party never 
stops. Hapy Hour 22h00-25h00. Beer is 
75?, including carnaval. Hot dogs 8t 
Spritzers fcl all night long. Sponsored by 
Labatt * I.R.C. 
En 



iglneering Blood D 
im 10h00-18h00. G 




from 10h00-18h00. Come to the Com- 
mon Room of the McConnel! Engineer- 
ing Building and give the gift of life. We 
need your type! 

McGill Film Sodety - "Cries and 
Whispers" by Ingmar Bergman FDAA at 
20h00. 

International Exposition - displays 

from 12 countries: 10h00-15h00. In the 

Union Ballroom. Free. 

CUSO meeting at Concordia. In room 

H-615, 1455 De Maisonneuve at 16:00. 

Looking for members. No fees. AU 

welcome. 

McGill Foster Parents: There will be a 
general meeting in Union 408 at IShSO 
Alpha Gamma Delta Sundae - make 
your own: all undergraduate women 
welcome. S475 Mountain Street Apt 505 
15hOO-17hOO. Information: 849-2778 
FRIDAY 

Messenjah with Top Ranking Closing 
dance of Fiesta '85. 21h00 in Union 



Ballroom. Ticket! at Sadie's. $5.50 
McGill students, $5.00 public. . 
Don't forget the engineering blood 
drive. 

History Students — general meeting to 
discuss proposed course in Methodology 
and Philosophy pf History, at 14h00 In 
Le acock 15 

Dialogue on Ideas — a student discus- 
sion group at 5495 Peel, top floor 

McGill Film Society : The Day oî the 
Triffids. Leacock 152 20h00. 

SATURDAY 
Film Society : AU That Jau. In Leacock 
152 at 20h00. 

Auditions — now being held for the 
"Original script inside passage" by Mark 
Cote; Union 187/8 between IShOO and 
16h00. Appointments call 289-9579 
Gertrudes: Comfortable Southern 
Punch Party with scenes from Columbia 
Picture's soon-to-be released film Fast 
Forward directed by Sidney Poitier. At 
21h00. Free. 

SUNDA' 
Come Worship at 10:50 am 
tha's in-the-Basement, 5521 
Street. Brunch follows, aU welcome. For 
more Informaiton caU 849-2042 or 
595-5890 



Pugwash — General meeting and elec- 
tions 15hS0 in room 425 Bumside Hall 
(remember I. D.) 

COMING EVENTS 
Camera Club presents the 7th annual 
Photo Contest. We start accepting 
emeries on the 18th of February and the 
final date is March 15th. AU McGill com- 
munity is welcome to participate:.. GET 
SNAPPING 

Poetry McGill - submissions for a series 
of readings later this term are being ac- 
cepted from aU McGUl students , 
teachers and other staff. Please drop in 
to EGSA, Room B20 In Arts Building. 
Deadline is February 15. 
McGill Outing Club: Sign up for our 
upcoming trips at the office. Union 411. 
(Ice climbing at smuggles notch 
February 9,10, and Winter Camping 
during Reading week) 

The Daily 
still needs 
interested 
people 



• • oiSo^aDdiS* 

continued from page 7 . 

Yes, believe it or not this 
altruistic organization actually 
exists in the land of free enter- 
prise. If you haven't been down 
to the club already it might then 
be worth a visit. However, don't 
be surprised if the decor 
resembles your average subur- 
ban basement, minus the video 
machine but complete with 
stone-stucco walls, overhead 
wooden crossbeams and a well 
used pool table. Nevertheless, 
you will be able to catch two 
bands for 92.00, beer is $2.00 
and waitresses won't constantly 
haggle you to buy drinks from 
the bar. Furthermore, S.O.S. 
promises to play the best and 
latest in new releases from home 
and abroad. 





BLOOD DRIVE 



THIS WEEK 
MONDAY FEB. 4 to FRIDAY FEB 8. 
10 AM to 6 PM 

COMMON ROOM OF McCONNELL ENGINEERING BUILDING 
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EACH DONOR WILL RECEIVE: 

A pintfor a pint from LABATTS 



' • Free French Fries from MCDONALD'S 
Free admission to ROMANCING THE STONE 

Friday, Feb. 8 in FDAA 



wrfl 
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GRAND PRIZES: 



• White Water Rafting: 
! One trip for 2 / one trip for 3 



Courtesy of: NEW WORLD RIVER EXPEDITIONS 



HELP US 
REACH OUR 
GOAL OF 
1500 PINTS! 

WE NEED 
YOUR TYPE 



We would like to thank our many sponsors who have helped make this possible: 



.ttV 



Piazzo Tomasso 
Grey Rocks 
Laurentian Lanes 
Bar-B-Barn 
CIBC 
i Mt. Habitant 



Mt. St Sauveur 
Brother International 
Mt. Sutton 
Hyatt Regency 
Montréal Canadiens 



McGill Redmen Hockey 
Sadie's Tabergie 
Alpine Inn 
A & M Records 
Mike's Submarines 



Double Hook Book Store 
Owl's Head Ski Area 
Murray Sports 
Holiday Inn 
Bonaventure Hilton . 




MESSENJAH 



WILL ROCK YOU HIGH 



FRIDAY, FEBRUARY 8 UNION BALLROOM 
Doors Open & Happy Hour at 8:00 P.M. 
Special Guest: TOP RANKING 

A FIESTA '85 EVENT 

Sponsored by: Program Board,. ESA and Miller High Life 



Tickets 
available 
at Sadie's 

Admission: $3.50 McGill Student (I.D.) 
$5.00 General 
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VERY IMPORTANT 

To all candidates running in the following elections: 



Students' Society General Election 

Students' Society By-Election 

Daily Publications Society Board ol Directors Election, 



there will be a general meeting regarding rules, 

regulations and campaigning procedures. 
Monday, February 11 at 17:00 room 107/108 
Thursday, February 14 at 14.-00 room 107/108 

Candidates may attend one or both of these meetings. 

The . first day of official campaigning Is Monday 

February 25. ' , •-■ 

Doris Ronca 

Chief Returning Officer 




Daily Publications 
Society 



Referendum questions will be accepted by 
the Chief Returning Of ficer until 16h30, 
Thursday, 14 February, 1985. 

.. ' . ' ;i ^ ' v"' • . -, ''. ?\ ' • 
A petition calling for the proposed 
referendum question must have the 
signatures, student numbers, and faculties 
of not less than 500 members of the Daily 
Publications Society. Not more than 40% of 
the required names may come from 
students in any one faculty. 



For furthe: 
Returning O; 




contact the Chief 
392-8922. 



DORIS RONCA 
Chief Returning Officer 



Daily Publications Society 

ELECTIONS 

BHHBHBhBHbVMPHHHIM 

TO BE HELD 

WEDNESDAY, MARCH 6, 1985 
(ADVANCE POLLS • TUESDAY, MARCH 5, 1985 
PLACES TO BE ANNOUNCED) 

Nominations are hereby called fc the position of 

REPRESENTATIVE TO THE BOARD OF DIRECTORS 

Four students must be elected to the Board of Directors from 
the student body at large. 

„ ,:, • • • ■ •• 

Candidates must: 

1. be members in good standing of the Daily Publications 
Society. (All members of Students' Society are members of 
the Publications Society.) 

2. submit nomination forms with signatures of 20 students as 
well as a pensketch of no more than 100 words indicating 
your name & faculty. 

3. not be staff members of or regular contributors to The 
McCill Daily. 

4. nor may they be members of Student Council of the 
McGill Students* Society. 

Official nomination forms are available at the Students' 
Society General Office, Rm 10S, 3480 McTavish Street. 

All nominations must be submitted to the Students' Society 
General Office in the Students' Union no later than: 16h30, 
Friday 8 February, 1985. DORIS RONCA 

Chief Returning Officer 



...Daly causes prickles 



continued f rum page 5 
tion/answer period by stating 
that for many years she had ac- 
cepted questions only from 
women. 

This naturally began to open 
a division in the audience. Ac- 
tually, she is one of the few 
feminist speakers with whom 
this seemed a natural course'of 
the speech and not an artificial 
"let's be ultra-feminist" stance. 

When asked what the 
ul dm a te goal of a 'nag-gnostic' 
was, Daly responded "changing 
structures before changing con- 
sciousness is putting the cart 
before the horse, there are no 



goals in the spiral, phallocen- 
trie view of time. We do not 
know the end in advance, that 
is the' nature of the creative 
process. I have no interest in 
reforming their structure." 

She refused to answer those 
questions from women who 
were obviously struggling to 
comprehend her version of 
feminist theory and insulted 
one woman by telling her to 
"go and read." 

Her concluding remark was 
however quite appropriate for 
an university, celebrating its 
' women's centennial. Especially 
given the low-key, Victorian 



soiree type of events we hav 
been treated to thus far... "I 
wish we could do something 
about 100 years of mincing ac- 
ceptance in this rotten little in- 
stitution." 

Although I found many of 
her points contentious or in- 
imi cable to my more practical 
views of feminism, while she ig- 
nored the question of race en- 
tirely and seemed to ram points 
down the throats of what she 
obviously regarded as a lower 
form of intelligence, I somehow 
found Daly inspiring. However, 
this illogical and irrational feel- 
ing was too personal to give any 
feeling of 'sisterhood.' 




more about musical CHESS 
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continued from page 13 
dispersed throughout the album 
and combinations of them are 
used in most of the songs. 

The opening tune, "Merano," 
is distinctively an operetta. "One 
Night in Bangkok" is the most 
popular release so far. Its vibrant 
orchestral introduction is 
abruptly followed by modern 
synthesizers, a danceable chorus, 
and a brief Jethro Tull-like flute 
solo. The ride song, "Chess." is a 
superb, demonstration of the 
polished sound of the London 
Symphony Orchestra and its 
conductor Anders Eljas. 

Most 'importantly, CHESS is a 
refreshing and versatile album. 
Played low it has a relaxing ef- 
fect; played loud it becomes an 
emotional experience as the story 
unfolds through the music .and 
lyrics. The album is also faithful 
to the intense intellectual sport 
that it is named after. The 
characters are patterned after 
the most colourful chess per- 
sonalities in recent history — 



Bobby Fischer and Victor Kor- Saab-Scandia of Sweden have 
chnoi . sponsored a series of five concerts 

According to the press release, to launch the musical in Europe. 




Kritikle 



ollective 




Supplement U produced by the Krittcal Kultcha KoUectirc which 
a a new coordinator each week. All McCill uudent* are invited to tub- 
mit Kuttchural thinp to the KoUccUtc, and are urged ro organize and coo-' 
dluatc Suppletncnti LhemielTe*. 

This week's coordinator: Melinda Witutock 



Contribute 
- Colin 




Maroun, Nico. 




■ 

Miles Pitt- ' 



osé Arroyo, Robert Costain, Adam 
Quastcl, Mark Dermer, Julianne Pidduck, Brendan 
Weston, Dale Taylor, Elias Letelier-Ruz, Alison Burch, ; 
Jamie Rappaport, Richard Rosensweig, Leelafl 
MadbavaRau, Amy Kaler, Albert Nerenberg, Catherine: 
Bainbridge, Diane Whelan, Earl Zukcrman, Chris Armour, ! 
and f.rin'uir.c Parlmir. ; 




...CLASSIFIEDS 

continued from page 2 

Deadly, delicious and guaranteed to suc- 
ceed: Lova Potion Punch available only at 
Valentine's Day Party. Thursday nite, 
February 14 — Union Ballroom 

GARAGE SALE (moving . — must sell 
everything). Furnllure-TV and more stutl. 
1000 Dr Pentield apt 201. Next to Union 
Building. Saturday and Sunday 10am-6pm. 

Jetp cuts reg $79 sale $49.95 from the 
Korean War - be as snug as a bug in a rug. 
Parade boots $10. EXXA 1477 Mansfield. 

GIBSON SG. with case. Good condition. 
Black walnul. $300. 934-0423. Ask lor 
Gcol. 

Commodore 64 soltware - willing to trade 
482-9144. 

-363 -TO GIVE AWAY 

BEERI To get your tree pint come to the 
Common Room ot the McConnel Engineering 
Building and donate a pint ol blood. We 
need your type! ■ 

370 -BIDES 

Ride needed to Toronto, February 13. 
Urgent, non-smoking driver, flexible. 
845-9566. 

372- LOST & FOUND 

toil: 1 calculator. Friday afternoon at 
Rutherford Physics building. If found please 
leave at Students' Society 3480 McTavish 
Rm 105. Urgently needed. 

LOST: black wallet, McConnell or Mac- 
Donald Engineering Building Tuesday Jan 



29. Urgently needed. Reward il found. 
Please leave wilh RM 106, 3480 McTavish 
or call 845-0900. 

Michel Ticlw: I have found your ID & keys 
7- please come to 3647 University. Ask for 
Jean-Michel. 

PEROU, sac à mains noir, toilettes de 
l'union, mardi 5 lev, 1 1am. Papiers, clefs, 
porte-monnaie. Récompense. Merci. 

LOST: Aquamarine ring (rectangular stone), 
University rink on Thursday evening. Jan 
31. Call Rob 731-3119. 

374 — PERSONAL 

JOIN THE DAILY. Join The Daily. Join The 
Daily, Join The Daily, Join The Daily, Join 
The Daily. Watch lor notices about recruit- 
ment meetins and/or come by Union B-03 
some afternoon. You may surprise yourself. 
Then again, you may bo appalled. 

LOVE! I Are you in search of that special so- 
meone? The odds are good Thursday, 
February 14 at the VALENTINE'S DAY 
BASH. Cupid's going!! 

Groat looking, wealthy, active Montreal 
vampire seeks humans ot any blood type lor 
meaningful relationship. Rendez-vous any 
lime' this week at the Engineering Blood 
Drive. 

Montagu: We met last week in Ottawa at 
Mila's Party. You spilled clam dip down my 
designer original. I am still waiting for pay- 
ment. Veronica. 

COMEDYI Experienced director and writers 
with comedy, improv, and TV/film 
background needed for cable TV pilot. No 
pay. Producer David Coffman 483-2695. 



Veronica: sorry about clam dip. Would have 
forwarded money but have -been busy 
organising sale ol CBC. Meet me at the Ritz 
tonight. Montagu 

383 — LESSONS OFFERED ; 

Learn English and French: if you would like 
to improve your English or French call Ecole 
Aerith 389-4342. Special courses, special 
prices, day and evening. 



385 — NOTICES 



SUPERLEARNING can put you at the lop. 
Scienlilic studies confirm that Floatation 
produces the fastest results. $20/session. 
Dr Nathan Schitf 935-7755 1538 Sher- 
brooke St West, Suite 710. 

GRADUATE STUDENTS: Obtain your copy ol 
the PGSS Graduate Student Survey from 
Thomson House (3650 McTavish) or your 
departmental representative. Please return 
by February 7. |_ 

BE CUPID'S TARGI Graduate students: 
Valentine's Day party at Thomson House, 
February 14; 9:00pm. Prize: weekend 
getaway lor two in the Laurenllans. tj . 

Swing with your sweetheart at the Big Band 
Dance. Friday, February 15th, Union 
Ballroom. 8:30 pm. Tickets $3.00 a! 
Sadie's. 

Can the killer jungle cows be slopped? Find 
out at tho KRT killer jungle cow party. Fri- 
day. Feb 8, 620 Prince Arthur W, 9pm. 

387 -VOLUNTEERS 

Volunteers needed to donate 1/2 an hour ol 
time and 1/2 a litre ol blood at the Engineer- 
ing BloodDrive. Give a gill of life! 



The McCill Diily. Thunday 7 Februjuy 1985 19 




■ 



STUDENTS' 
SOCIETY 
GENERAL 
ELECTIONS 



---y-. 



•'! 



APPLICATIONS FOR 
DISTRICT RETURNING 

NOW BEING 



• Minimum wage work 

• Staffing the polling stations 

Tuesday, March 5, 1985, 9am - 4pm 

and 

Wednesday, March 6, 1985, 9am - 9pm 

(approximately) 

If interested and eligible to work in Canada, fill in an application 
form by Friday February 15, 4:30pm. Indicate the days and 
times available and mark 'DRO' in the comer. Forms are available 
at the STUDENTS' SOCIETY GENERAL OFFICE, room 105, 
Union Building, 3480 McTavlsh. 

Doris Ronca 
Chief Returning Officer 




CALL FOR NOMINATIONS 
STUDENTS' SOCIETY 
BY-ELECTION 
to be held 

Wednesday, March 6 
(Advance Polls: Tuesday, March 5) 



SENATE 
DENTISTRY 
EDUCATION 
MUSIC 

RELIGIOUS STUDIES 



1 REPRESENTATIVE 
1 REPRESENTATIVE 
1 REPRESENTATIVE 
1 REPRESENTATIVE 



DEADLINE: FRIDAY. FEBRUARY 8 AT 4:30 P.M. 

CANDIDATE'S QUALIFICATIONS AND NOMINATING PROCEDURES: SEE BELOW 
NOTE: 

The by-election is being held to fill the above vacant positions, until May 31, 1985. 
when the newly elected members come into office. 

Candidates may run for either or both senate elections as long as qualifications and 
nomination procedures are met for either or both elections. 
For nomination qualification refer to general election ad this page, under candidate's 
qualification and nominating procedures for senate. 

OFFICIAL NOMINATION FORMS ARE AVAILABLE AT THE STUDENTS' SOCIETY 

GENERAL OFFICE, ROOM 105. 3480 McTAVISH STREET. 

ALL NOMINATION FORMS MUST HAVE THE CANDIDATE'S SIGNATURE TOGETHER 

WITH HIS YEAR AND FACULTY, ADDRESS AND TELEPHONE NUMBER. 

NOMINATION PAPERS ARE HANDED IN FOR EACH POSITION. 

A PEN SKETCH OF 100 WORDS OF LESS AND A PHOTO OF THE NOMINEE MUST BE 

HANDED IN WITH THE NOMINATION. 

ALL NOMINATIONS MUST BE SUBMITTED TO THE STUDENTS' SOCIETY GENERAL 
OFFICE IN THE STUDENTS' UNION NO LATER THAN: 
FRIDAY, FEBRUARY 8 AT 4:30 P.M. 

c/o LESLIE COPELAND/Operations Secretary DORIS RONCA 

Chief Returning Officer 



Students' Society 
ELECTIONS 




TO BE HELD 
WEDNESDAY, MARCH 6, 1985 
(ADVANCE POLLS - MARCH 5, 1985 - PLACES TO BE ANNOUNCED) 
NOMINATIONS ARE HEREBY CALLED 
FOR THE FOLLOWING POSITIONS 
•STUDENTS' SOCIETY EXECUTIVE 
PRESIDENT 

VICE-PRESIDENT. Internal Affairs 
VICE-PRESIDENT, External Affairs 

'BOARD OF GOVERNORS 

ONE UNDERGRADUATE REPRESENTATIVE (incl. Law, Medicine and Dentistry) 



2 REPRESENTATIVES 
1 REPRESENTATIVE 
1 REPRESENTATIVE 
1 REPRESENTATIVE 
1 REPRESENTATIVE 
1 REPRESENTATIVE 
1 REPRESENTATIVE 
•1 REPRESENTATIVE 

1 REPRESENTATIVE 

2 REPRESENTATIVES 



•SENATE 

ARTS {incl. Social Work) 
DENTISTRY 
EDUCATION 

ENGINEERING (incl. Architecture) 
LAW. 

MANAGEMENT 

MEDICINE (incl. Nursing and P&OT) 
MUSIC 

RELIGIOUS STUDIES 
SCIENCE 

DEADLINE: FRIDAY. FEBRUARY 8. 1985. 4:30pm (See below) 
CANDIDATE'S QUALIFICATIONS AND NOMINATING PROCEDURES: . 
EXECUTIVE: 

President - may be an member of the McGill Students' Society in good standing with 
the University except: 

I) partial students taking less than three courses 

ii) students registered in the Faculty of Graduate Studies and Research who are non- 
resident students or full members of the teaching stalf. 
Nominations must be signed by at least 100 members ol the McGill Students' Society 
together with their year and faculty. 

Vice-Presidents, Internal & External - same qualifications as for President. 
Nominations must be signed by at least 75 members of the McGill Students' Society 
along with their year and faculty. 

BOARD OF GOVERNORS 

Candidates must be members of the McGill Students' Society and must be registered 
at McGill University as "full-time students in good standing following the normal load of 
courses per year. Nominations must be signed by at least 75 members of the McGill 
Students' Society together with their year and faculty. 

SENATE 

Candidates must be members of the McGill Students; Society and: 

1. be students in good standing who are registered full-time for a degree or diploma 
and have satisfied conditions for promotion in their previous year of studies, 

or 

2. be students in good standing who have satisfied conditions for promotion in the 
previous year of studies and who are registered in a degree of diploma program, but 
who are permitted by Faculty to undertake a limited program, 

or . 

3. be students In good standing who are registered lull-time or in a limited program for 
a degree or diploma, and who are repeating a year for reasons other than academic 
failure. J , , 
Nominations must be signed by at least 50 members of the McGill Students Society 

who are in the same faculty as the prospective candidate together with their year and 
faculty, or by 25% of the student enrolment in the faculty together with their year and 
faculty, whichever is the lesser of the two. 

N.B. Students in Continuing Education are NOT members of the Students' Society. 
OFFICIAL NOMINATION FORMS ARE AVAILABLE AT THE STUDENTS' SOCIETY 
GENERAL OFFICE. ROOM 105. 3480 McTAVISH STREET. 

ALL NOMINATION FORMS MUST HAVE THE CANDIDATE'S SIGNATURE TOGETHER 
WITH HIS YEAR AND FACULTY. ADDRESS AND TELEPHONE NUMBER. 
•CANDIDATES MAY RUN FOR ONE POSITION IN EACH OF THE THREE CATEGORIES 
PROVIDED SEPARATE NOMINATION PAPERS ARE HANDED IN FOR EACH POSITION. 
A PEN SKETCH OF 100 WORDS OR LESS AND A PHOTO OF THE NOMINEE MUST BE 
HANDED IN WITH THE NOMINATION. 

ALL NOMINATIONS MUST BE SUBMITTED TO THE STUDENTS' SOCIETY GENERAL 
OFFICE IN THE STUDENTS' UNION NO LATER THAN: 



16ti30 FRIDAY 8 FEBRUARY 
c/o LESLIE COPELAND, Secretary 



DORIS RONCA 
Chief Returning Officer 
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•Suooesled retail price lor 1985 Chevy Chevette Scooter 
2-Door HctchbocK Coupe wirti standard equipment. 
FreloM eiduded. Oeoler may sell to less. 
All comparisons eiclude omet GM products. 



Take the least expensive route 

through college. 



The lowest price for a North American-built car gets 
you a 1985 Chevy Chevette Scooter Coupe with 
hatchback convenience. Cut pile carpet. Reclining 
full-foam bucket seats. Electronic Ignition. Radial 
tires. Peppy 1.6 litre overhead cam 4-cyllnder 
engine. 4-speed manual transmission. Rack-and- 
pinion steering. Body side mouldings. All for a 
bottom-line that sends It to the top of the classl 





HBBl 

Tffl 



m 



mSBBBBSSm 



JES: 

-OME IND UL G j 
'NTERNA TIO, 



in the Ballroom S6 stuilen 




—rving gourr... 
dishes from around the world in the ballroom 
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